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Iv played by ear and by al‘Alw
otde vould not have been easy for anyone who had the natural %
sense of music I had, It was just a gift and I much Dfeferred%
to be left alone to develop that gift, I much appr ciated the

wise decision of those two teacherss I know I could never have
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practised or learned scales., I had a wonderful time at school

because of my paino-playing, I was asked everywhere much to
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the annoyance of many of the boys. I can hear them saying as.

they so often did: "You know you are only asked\to varties’

because you can play a piano." My answer would be :"Of cours

I am, but you e can't do anything to entertain at all."

Anﬂ from that ‘time onwards I seemed to have done little el

but play a piano., It has been my Cleopatra. Iy mother and
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Father were both Armenians, Th%y were born in Calcutta, Iy fatk
gre,

migrated to Penang at a very yfr@ age

His first wife was killed in

/nd set up business there.

e accident by whom he had

Ve It was at a luncheon party of
y PTather turned up. It

i;naisted he, the only man,

must join the tab and so they we e'.; t'hirﬁeen. That same after=-
ki"i,led. afte
lglynber‘(’ls" an
he r. turned te Cdcutta“im u

B
Qral enough, After the tragedy

Sf" and a change, and there he met

my mother. \/hose family he had knm% sllghtly before, After
8

e ‘lapse. of time he fell in 1oVe with my mother ar rried her,
She was a Miss R_e‘éina Gregory a‘ gentl’e creature ic;b-i-g;;;:’eat charm :
with beautiful “.deép, *eyes, = She cqn'ﬁi wear ms'.ss.es of jewels for
breekfast and still mi& look \rronzg{q ‘She possesseu great quietness.,

and had eler ant taé‘% B'oth ny pareﬁ%&{ere hlghly cultured and

,5
believed in God and everything that wa go‘a and‘ no\];:. They
g

helped everyone w&xo c”s&ﬂé\thelr way, al\/ays kL&nd NEerous .

i
And ‘sometimes, I‘

children, one’ dig{ad“in .'inf‘ancy and I‘&as‘ fhe youngest and today‘

only two of u:/faf-e alive, As a chilad }M délicate one,
o ) Vi

never weil, arld I am certalm.I was never e}%pectea" 1';Q_ live long,

feéar, ailmé’st "_tO‘o 'kind, My mother had six

my earliest reooilections being the ced liver "oil bottie;nit
seemed to follow me everywhere I went.”‘Hy,sisters were educated
at a Convent in Calcutta and we three boys seﬁt'toxjye scho?l
of Dollar Academy in Scotland to be looked after and-eared;for
by the loveable Mrs, Millen., No mother cared for her own children
more than lrs. lillen cared for all us boys in her charce. We
were brought up in a beautiful home, full of beautiful things.

I can see that elegant drawing room now with its enormous gilt
mbrrors, concernt grand Broadwood piano, fine glass and china,
good furniture and lace'curtains at the bow window, and all the
good things that seemed to belohg to good Scottish families,

As boys we were always allowed in the drawing room after lessons .




We were taught to value and appreciate beautiful things. And f
rightly, that vught to be an important part of everyone's
education. Church=going was never made a necessity with us,
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but because of that and the '& ve were brought up we always

e
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just went. The only thl m&*~ ame a big blunder was 1f

,-
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& never peccusary, ds WS

anyone sent uUs a tuck
were always given pl d, swecetsy cake and
jam liy pocket nNey ey & veek until I was tﬁelve,

then twopence unBlESites rHe: § then sixpence until ~#

hool years. And I know ey ly shed

ldcrful part of my life was over, I must not forget to
]

say s

- toys come to schoo 1, I travelled on !
a Japanese llaru m‘7¢"; & : I ° hy my old ayah lleda, and s
.%husba . I so well remember

ne on that voyage, Sore thing told

‘out quietly and took all the dolls and dropged them j

;Gﬁ% s over board, It was a sed moment in my life and the dolls |
were done with fof good and all. In those days I was a queer
strange siilent child and seldom spoke, But I certainly made |
up forzaell thet later on, For if there is one thing I love
today it is conversation, I left school at the age of eighteen
T do not remember passing any exams or winning any prizes,
T was not clever at all, I remember getting one prize for ans
essay I wrote on the subject of'alcoholl why I got it T i
cammot think, I have that prize today in my possession, I

at. games, |

} was dreadful zgxxnxxx in fact I loathed all of them |
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but when winter came and the imE pond was covered with thick

ice then I was able to show off agein, because I was quite
Q.

a good skater. When I left school I was put into t=e bank,

a vacancy was found for me in the Cl-desdale Bank at Dollar.

R,

The idea revolted meyTor by this time I was na(ﬂy'gtage—
hﬁgigrq interested me, But poor‘ﬂggl_Mrs.

struck, only the g

Millen fainted awpy at‘gfy mention on the subject, I had been
doing a teemend

writi
music and/lyrigs, and my miqg;:?s emersed only in the theatre,

amount.-of amateur thedricals and composing

But 9 sgeme/to he -in a trap ‘Sould not hurt Mrs, Millen and

/ m\

my parentg were in Penang and ékgepﬁ for their occasional

e 01’ them a&e 1t I knew

with my three years of

trips-%yer to Britain, I saw -1it

schem. nqt at all, So I went throug

474:0:.‘
Eﬂﬁklng experience, I know I Gwew th

all mad at the bank,

as I 4id nothing right, But on looking back, they were quite
pleasan@.years. I had Glasgow and Edbnborough quite near and
good theatrical companie;i%gh;;th these towns, so I was able to
see all current shOQ§'and keep up my theatrical interest, But
I felt mad inside 2, for everything I was doingJI was not

only doing bad s, but I fels I was_algo wasting my life,

So now I must go right back to mygfirst show in London, it was
UK CHINESE HONEYMOON", I must‘haveQ%?En\igg years old at
“the time I saw "THE CHINESE HONEYMOON", which was being palyed
at Terry's Theatre in tie Strand. Terry's Thegtre does not
exist any more. This took me into a new worﬂ;ﬂ the .world of
the theatre, and ; became stage=struck at once. I so well
remember tqrning to my brother Jack at the end of the show and
saying: "She'!ll be famous". And he seemed quite unconcerned

and just said: "Who'"? And I answered My, Lilie Elsie of

course.” But I plainly saw it meant nothing to him, he just
enjoyed the show, while IﬂWas carried away rapturously by the
beauty and charm of ILilly Elsie and the way she sang that haunt=-
ing song "Egypt, my Cleopatra." What that song had to do with

~the Ghinese honeymoon of course, was of no consequence at all,




It havpened to be a beautiful song and suhg by a' beautiful

person and as far as I was concerned surely that was enough,

From then on I followed the career of Lilly Elsie, always looking

for her name in the current shows in Glasgow and Hdinborough,

T was fairly lucky and always got permission to see most of the

shows I wanted to see, So T saw Lilly Elsie quite frequently,

and knew the day must come when her star must shine to the world

in all its full blaze and giory. I spent all my pocket money

buyig up rer picture pdstcards. I never went to school without

them in my Iesson-books.~>And many was the time they would slip

out and fall to the ground, frequently before the masterts eyes.

But my worried face always gobt them badc, but always on the

promise to leave them at home in the future, which of course,

I @idn't. At least I '7as a faithful lovery I shall never

forget the furor Lilly Elsie created when she played the lead

in "See See" at the King's Theatre, Glasgow, during one Christmas.

The Glasgow public simply went riad over her, her beauty seemed
e

more radiant then ever., Frank Teurs was @ good-looking conductor,

|

he, too, scemed thrilled with her and maybe she with him a little i
as well, For the exchange of smiled between them brought magic

to the theatre, It was during the tour of "See See' that Lilly
Elsie was chosen by George RBdwards to play the widow- in the ever
famous MMERRY WIDOW" production at Daly's Theatre in London.’

see See" ended Lilly Elsie!s touring days, and "THE MERRY wIDpOoy"
commenced her fame in ILondon, About "THE MERRY WIDOW" I will
write a segrate chapter, It all played such a big part in my

life, It was only as recently as 1939, soon after the outbreak of |
war, at the "Spotted Dog Club" where I was playing, that Lilly Elsi
was brought specially £or me to meet. My eyes fell out with
excitement, for indeed had I not waited many years for this to
happent I must say I was not Qisappointed in any way. That

lovely deep~-s aking voice of hers, her great charm and rose=
petal beauty was all there, It has been wonderful knowing her

and I feel I fully deserve that privilege. My hero-worship
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never faltered, No other actress has ever swept me as she dide. -
As an artist she was one of those rare things that happen in a
lifetime. And I am indeed happy that she happened in my lifetime.,
It was only after the wxr first Great VWar that I returned to this
country in May 1919, just before Peace was signed in June, Ii}:gent
those four years in my own home in Penang. So it was on getting
back to. this country in 1919 that }Lr'/as able to start my own career
in London, and in the tEEysESur years that have since elapsed

I seem to have met most everybody. As the song says "Iy FIRSY 1ova"

wilt always be "IIY IAST LOVE" - Lilly Elsie,.
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Chepter IT,

As I have already said I arrived back in this country
from Penang during the summer of 1919, It was the month of
May. And how exciting it felt to be in my beloved London again,
and that the awful war was over, How wonderful it was to be
back amongst the theatres dnd to see the new stars., I had been
away for five and a half yeaPs and starved of the theatre and
musici "THE MAID OF THE MOUNTAINS" and'"CHU-CHIN-GHOW"?&:;SZ 1
been running for several years and thére was "KISSING TIME" at thq
Wintergarden Theatre and Beatrice Lillie of whom I had heard
and nh‘;;dﬂ—éo mich about in "OH JOY", also Albert de Courvil¥E's
"JOY BELLS" at the Hippodrome, Gertrude Elliatt in "THE EYES
OF YOUTH", Nigel Playfair's big success "THE BEGGAR'S OPERA"
at the Lyric Theatre,'Hm&grsmitﬁxhnd several others too numerous
to mention, Dear old Mary Lloyd was still going strong in the
Music Hall, I had returned to‘this couptry to become a composer
and I just had to get myself into the theatre world. For a

whirl=pool it certainly is, where hearts can be made happy and

then broken, Howver, I must say I was not lacking in the courage
that goes with determined youth., I was so thrilled with Jose

~ Collins, hLer wonderful‘pefsonality and glorious voice that after
seeing the matinee of "THE MAID OF THE MOUNTAINS" T joined the
big queue and saw it again the same evening, After that I never
missed a Jpse Collins ‘First Night, Jose.is a loveable creature,
warmiand kind, and it has been a great pleasure to me knowing
her, Her own book on the theatre and all she has to say about
"Daly's Theatre" is well worth reading. "CHU~-CHIN-CHOW" pleased
me because of its beautiful music. I knew the music of both
these shows well, for I had been running my own orchestra at
Penang at the EasterﬁfOriental Hotel and also at Raffles! Hotel
at Singapore, Phyllis Dare still x;:;;igx as ever and dancing
beautifully was enchanting audiences at the Wintergarden,
Beatrice Lilly was fast building up a great career for herself,
there was something new in this quaint personality and (Oh Joy)
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afforded her a grand kimeg part, I so well remember Tom Powers
the American star in it, I have noi}EEZn, in my opinion, a better
Juvenile lead. Leslie Henson was someone new to me and he greatly
reminded me of ﬁdmund Payne of the o0ld Ggiety days. How much I
had heard and read of~de Courville's Hippodrome Revue and here I
was seeing his "JOY BELLS", with Shirley. Kellogg who really could
siég and put a song over, and the Gang-Plank where the chorus girls
danced, sang, and threw souvenirs to the stalls, It certainly

was a good show, The amount I managed to squeeze into a day,

for I was also looking around to find myself a small flat, I must
get myself a home,an address and a telephone number, that was

very necessary as I hatgd hotel life, During my wanderings I
fopnd myself in Cpelsea ?ne ﬂay and to my great joy I found my
footsteps stray into Glebe Place,”guite by accident, This pretty
little street withuniformed houses on one side and quaint looking
red brick studios and lime-trees on the other side and at the end
of the street an o0ld cottage. I quickly decided I must live in
this street, So I started knocking each door beginning with No,
l,nand when I got to nnmbef‘lo, tg my surprise and delight, there
IWaé thé top floor flat empty. I.saw it and took it at once, and
there I have remained ever since, now twenty-four years. Certainly,
 it has been a happy home for mey, and I bless the days that strayed
my footsteps to Glebe Place, The little cottage in Glebe Place
can be fouéd_in every. Gpide Bpok, the oldest in Iondon and was one

NT oG '

of Henry VIII hinting lodges. It certainy enhances the street
with infinite charm, I felt once I settled myself in a home, all

else would follow, Anfi how right I was, !




Chapter III,

My entrance to the Night Club world was pure accident,
Nothing was further from my mind than night clubs, I had never
been in one and the word® had never entered my mind., One moonlight,

night late in September 1919 I found myself wandering into Ham '

Yard, I was of an exXplortive nature and here I was admiring }

the quaintness of this so-called Yard, meybe it was the moonlight, ‘
but here appeared something that I had read about in books of
Montmertre., This Yard 4did not seem to belong to London, it was
seething with atmosphere, and then I beheld a heavy dark door
that opened and closed with lots of amusing people going in or
coming out, so I presumed there must be .2 cafe upstairs through
that door. And up I went, I signed my name- in a book and left
my coat, and then went up a few more steps and entered a large
room, where there were masses of people eating and drinking at
tables and all ‘seemed hapy and gay. How I got passed the door=-
keeper and signed the book and calmly walked in will always be

a mystery to me, For, of course, here was I in a Night Club,
end not 'be_ing a member I should not have been admitteds But I
suppose i%ﬁﬁ:a to be that way for me that nighte I auickly sat
myself at a table and ordered a coffee from the waiter, I felt
a mixture of fear and nervousness, I felt s%};lone and everybody
else seemed to know one another, It was all so very strang
and exciting, this conglamorstion of people, I felt I must
remain just quiet and watch, Then I suddenly spied a lovely
grand piano, the piano seemed alone tod, for nobody was playing
ite Then the piano saw me and said:"Come along and play me" and
I said :"No, I feel much too shy", and the piano said s"Now,
don't be silly, come along". « « « and I went, I summed up

all my c¢ourage, and there I was playing that piano, I just took
command and let myself go, The evening was definitely mine.

I must have played for well over an hour on end, Each time

I stopped for a few seconds, I was applauded and had to go on

and on till eventually I did stop and returned to my table.

’ o -"’ iy j




Then e strange man dressed like an artist, velvet coat with
big looese black tie, came up to me and said:"I have been
looking for someone like you, can you ecome.and: pley for us
here every.evening?" I was-a bit bewildered at ﬁirst, but I
- . saids"If it is.a, job you!re offering me, why .yes, of course,”
And he saids"It is a: jobM, And in about two miputes! time
reverything was satisfractorily. arrangeds: That person was
George Hill,.and he ran the Ham Bome Glub. What an emazing
. ,persen if evenr there was-onel There I stayed for eighteen
ymonths and there I met everybody in tie theatre: and.art world.
- For adl of -the arts seemed to be .represented at the: Ham Bone
oo -Glube (And this my firsit-job in. London-cemerabout by sheer

. -raceident o,




11,
CIIAPTER IV,

‘Georga Hill could make me feel very angry at times but
there wés something very endearing about that rugged Bohemian
personality of his, JFor indeed, he was a true Bohemian, It was
at the Ham Bone Glub I first met Melville Gidfon, if ever there
wasa charmer at the plano, it was Mel, and that seductive voice of
his. It is now some years since Mel passed on, but he will never
be forgotten, His Co-optimist days will.keep him ever fresh in
all our memories of an artist that Mer failed to touch the heart
atr:lngg. I a;l:o met Philip Braham there, he was at the time Charlo'k}
aceland a composer of many good reviie songs, including the ever
W”Mme House Blues" , Pa Braham did a lot to help me to get
my songa' published, gave me great encoursgement and good advice,
Gene Goossens was often there foo and I can never forget his
'bmliiant conduecting for va season of th§ Diaghelleff Russian Bglle
May Hallett always dressed in something Chinese and her husband i
Teddy Edwards g:;b's%, the sculptor and caricaturist, Epstein and “1
nis famous model Delores, who committed suicide end leggie i
Al‘banasl and endless personalities that mattered and others stmgg }
to do 80.s., all secmed one in this mad search for fame. It wo.s ]
indeed a picture made up of a strange patterm, Fred and Adele |
Astaire soon made their appearance during their ﬁmt‘auccess in
"STOP FLIRTING" at the Shaftesbury Theatre., They were sure;ly two

ErRAR)T /NS
of the most neliawel and natural peopln possible, Fred who has
now reached the pcnaole of danci jon the screen and Adele who is
mw Lady Charles Cavendish, out of this nightly chaos there m
BEmile, the waiter, who talked to me often of his hopes and dresms

P

of opening a Night Club and only, of course, if I would play for
him, I only had to say the word, and he would go right away !
and look for premises, Emile possessed a chaming and kindly
peréonality, an I¢alian, |

I left the Ham Bone after fourteen months and my next
engagement in London was "NOISES OFF" in C.B. Cochrane's production |
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of "LITTLE NELLIE KELLY" at the New Oxford Theatre, I remained -
Ae ~ it '

in this production @laring its run of six W?ntm, md in the meane
time, Emile was looking for premises for his Club, One morning
he rang me up in great hastes"Come at once, I've found something,"
8o down I went and behind where the Piccadilly Theatre stands today
was the uniquie premises which was knwohs the "Bullfrog's Club";
where I got the idea of such a name, I can't think, but I called

it the Bulifrogs. It became very famous and to this day people
Sti11 talk about 1t From the very start the "Bullfrogs” became

a success and when I look back on the energy I 'go.vé out in those

days, I just don't know where it all ceme from, Here again

we were patrohised by all the leading theatre lights. I can see
now such K glittering personalitiefs Ivor Novello, Talula Bankhead
Noel Coward, Giladys Cooper, Frenk Vesper, lhrgar’et Bannerman,

Heminione Baddly, David Tennant, Franeis Iaking etc, etc,

No one could possibly have been nicer to work for than Emile., He
was the most generous person ever and if he had only kep$ his head
and poeéeaéed more balance, he would have had a fortune in his lap.
But two things were his downfalls gambling and t-s wrong sort of

" women, and I'm atxﬁid‘_tt‘ ﬁas the wrong sort of wmi'e'n that eventually

réturned him to Italy. Poor Emnile, I sincerely hope he is well
now. I havé to thank him for much kindness and understanding and a
damned good salary. And he has always something to be proud of

"ihe Bullfrogs®., It will never be forgotten, There is scarecely

& day in the year that goea by that someong does not mention to

‘mé these happy times there, where one could spend a few bob, have

& wonderful three-course dimner for 2/6d., including coffee, or
wonderful bacon and eggs, or kippers for supper for-1/6d, Happy
dayst
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CHAPTER V.,

My 8ix months in "LITTLE NE .LY KELLY" was a charming period.
It was a lovely show, one of Cochranets best, and every night the
theatre was packed, Sonnie Hale, Roy Royston, June and Anita
Elson and Ralph Whitehead, tie American juvenile, were the stars,
The show had a superb chorus of lovely. young girls and excellent
good~looking boys, all wonderful dancers, The music of George M.
Cohans was melodious from start to finish and full of hitenumbers.
It was wonderful to be connected with this lovely show and a sad
night indeed when the curtein went down for the last performance,
Why it ceme off, I can never think, it could have easily run for
another six monthl, It was June's first leading part and she
certainly was extremely lovely in it, sang and danced with great
charm, superbly partnered by Roy Royston, I must say that period
of six months was orib of the happiest in my life,

CHAPTER VI, _
: ™e death of Maggie Albanesi at the age of twenty-three

was a catastrophe to the stage wbrld and to her personal friends,
I was stuhhed when e friend phoned me up one Sunday to tell me

the news, It just dld not seem possible, that such a vital flame
= a8 indeed was Maggie = should exist no more,. .Her short life

had been so full, yes ‘indeed her cu.p overflowed, one succession of
success after another, I saw her in most of her plays and got to
know her during my term at the Ham Bone Club, What a future she
hady but it just ﬁm’t to be, and sometimes I think that her exit 4
from this life was very beautiful indeed, She went in her fulle
ness and has left behind a memory that will newver _be forgotten,

I never enter the S8t., Martin's Theatre, but the gay, frail, spirit

of Maggie comes forward to greet me.
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CHAPTER VII.

On February 9th, 1920 I made my .debut at the London
Coliseun with my '‘own:compositions, - I gaw by the papers that
Biyr Oswald Stoll was putting on a. series of works by young

© . composers, ‘8o up:I called one morning to the Stoll offices

with @ sultegse full of ny own compositions, I was admitted

and allowed to play over some of my work and to my amazement and
joy. two' songs were chosen st orice. - The one & foxtrot dance
:number and: $lie: other a ba'llgtt')._jt- I was told I would be included in
‘the programme: of 9th Pebrtary,  The intermission spot was given
. over for this series. I augg}ested having ‘a singer; to do my

: ballét number, thot was' agrecd upon, but I pusgt find a singer
‘myself, I was also asked to ‘conduet; but at this.I seid "No",
I%@ much ‘rather miEmsdx. My. Dove, the Golisewn conduetor, do that
for mey: es I had never dong eny conducting: in iy -1ife and
wouldntt do justice at it o:: Ht% my music, I'd preferred just

to take the call at the end ef the singer. I was most emphatic
and 'bec'ause I just seenied to'kx’ibi"what 1 wanted,- everything I
augaested went through 'rhere were two or three rehearsals
beforehand with tho ordxestm and all I.had to do was to bring

: t.he singgr along.i 0ver the ﬁnding of a singer I had a stroke
of luck., For in the flat beneath me lived Miss Ethel ‘Peake,

an omx ratie soprano, I aoproached her and stmight awey 64@
_gald 'yes' and was delighted at the idea and she seemed to

like my song very much, It was called "If you could come to me"
and the words were by my sister Katie., I must say it all became
a very exciting period for me and’ I shal. never forget the first
rehearsal when Ethel Peake and myself stepped onts the huge empty
stage at the Coliseum and the orchestre was playing the refrain
of "If you could come to mé". I just couldntt believe my ears,

it all sounded sv’béautiml. Besides, what an exeiting house
the Coliseun wasl Ethel Peake was splendid and sang beautifully.

And I must say I felt completely in the clouds, I remained for
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two weeks the intermission turm, and was the only composer of a
series and I believe there were fourteen—aitogether. I was the
only one who got a two weeks'! engagement. It certainly was a
thriliing feeling when I was asked to remain for the second week,
Taking calls for each perfommance was a new excitement for me too.
To my delight the publishers Ascheberg Hopwad and Crewe came
forward and published my song and it achieved quite a considerable
success, I have to thank Ethel Peake & great for all the help

she gave me and for singing my song so0 beautifully, On the
progranme for those two weeks were several fine srtisis, such as
Malcolm Seott, Margaret Cooper, Mark Hambourg, Ethel Hook, Grock

& paprtner and Violet Vanborough, It was exeiting seeing all these |
famous stars and kmgmk feeling myself so c¢lose to them, being

able to speak to them, touch them and be part of the whole programn
Margaret Cooper impressed me a great deal; I used to stand in the
wings and watched her turn every performance, Ko one has taken
her place at a singer of songs at the piano, Her sad death

robbed the theatre of a truly fine artist, It was also most exci-
ting for me to get my first press and photographs in the papers.
That final night at the Coliseum made me feel very sad indeeds
for I wes saying good=bye tgéo many kind friends, especially those
in the orchestre and Mr., Dove, their splendid conductor,
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CHAPTER VIII

8o much seems crowded in so short a time, the years
flew by and I didn't seem to go wrong. ILife was certainly very
lovely, I had so much energy and this theatre bug had B¥EHN
eaten into my soul, The Bullfrog!s Club was a smashing success
and at the same time my name was apmpearing on several West End
Theatre programmes, 1 could stop Albert de Courville on the
stem outside the Empire Theatre introduce myself and in no
time I was back in his office, sold a song and in less than a
week's time Daphne Pollard was singing.it at the Empire in the
"Rainbovf Revue., That gigantic revue which featured Gershwin's
misic, his first big show in London and before he was really
well known. Very soon after that his famous song "Swanee"
swept the world and I was at the Hippodrome First Night when
it was sung by Iadie Cliff, How that audience went wild with
excitement and how beautifully Iadie sang and danced 1t} and
how superbly de Cour-ville staged and produced’ the song, It
certainly remains something I can never forget., I remember
de Courville telling me how much he believed in Gershwin and i
at the samé &ime he was slightly disappointed with the "Rainbow"
score. I personally thought it s very fine and tuneful score.
This'Gershw‘rfin, someone at that time very new, but it was not
very long after the "Rainbow" that the song "Swanee® came
along and established that name of Gershwin which was to be
followed by a score of success upon success, which culminated
in the "Rapsody in Blue" and his fine music of "Porgy and Bess",
Gershwin's ear ly death brought a fine and talented career to an
end. But his music will live on., The first edition of the
"Roinbow" ran only about eight weeks, The first night Waé
a catastrophe, dJack Edg , the principal comedian, complained
at the end of the show before the first night audience that he
was badly served as principal comedian and had no material
tojustify his position. Grace Hayes , the personality star,
was booed by the audience after her first song. She quickly
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left the stage in tears in the middle of her third song. The .
second half of the programme was given over to a traip of coloured
artists, a sort of Blackbir&sShow » They overstayed their welcome
and were also booed, The show ended in catcalls and much unpleasan
ness , and during the playing of ﬂ}od save the King" at the end,
everybody in the stalls seems to be fighting or ExXk weeping, to
say nothing of the consternation going on on the stage.amongst

the artists, This Qostly revue was doomed, Poor de Courville,

he had really staged sqmething worthy and beautiful, butAthe
public did not like it. So after about eight weeks; a second
edition was given and some of my music came 1nt;xxx this for Dapgr
Pollard who became the new star, The song I wrote for Dephne
Pollard was called "Hustle with your Bustle", It proved a big
success for both of us and afterwards quﬁme Pollard sang it

e
- o

at the Greenwich Vilk ge Revue in New York, produced by e

John Murray Anderson where it again proved even a bigger success
for me . Jack Haskall/wggoduced this songrof mine both here

and i§ New York told me afterwards that had I gone to New York

for the opening, my future would have been assured in America.
However, as ; was doing much work in the theatre in London that
was interesting, I felt that a trip to América was something

that would come along at the right moment, andul was to force

no issues, I have always longed to gorto America and have admired
much music that has come from its composers Gershwin, Berlin,
Jerome Kern, Victor Herbert, Rudolph Friml, Vincent Youmens

to name a few of them., My life was being a very active one and

my excellent press, no matter what I did, g;eatly encouraged me,
But at times, g dreadful disappointmentccame along. I seemed to
die completely, bué soon gained courage and you{h forgets met

very quickly., No one tried\to helb me more than P.G. Woodhouse,
Two letters from him I reproduce here; one to W.H. Berry and the
other to Austin Hurgon regarding "Thé Golden Moth", the Ivor
Novello musical comedy which was running so successfully at the

Adelphi Theatre, Woodhouse wanted the inclusion of my two songs




and a new edition, Both Berry and Hurgon on hearing these two
songs were unanimous over their success value to the show and

with their inclusion predicted a further six months run.

Copy of letter I, to Austin Hurgon,

4, onsloded Square,
S'W.v.

9th March, 1922,
Dear Tommy,

- The bearer of this Mr. Anthony, has got some
great music, including two corking songd for Berry in Act 3,
Do let him play his stuff over to you. There is one that might
sult Cicely Debenham, and also you could p;obably use some of
i? at the Gaiety. But noﬁice chiefl&, "Périsian RoXes" and
"I wish I were a Butterfly", songs which are the ones I think
ﬁould.ﬁo for Berry., I sail for Americe on Saturday with G.G.
(®eorge Grossmith) in Qonﬁection with a show we are doing there
with Kern. I shall only be there two weeks, but this would mean
a delay if you wanted me to write the lyrics of thése numbers .
" But the& are in such shape that any lyrist could fix them up
in ten minutes. The words of the refrain are written and all
they need is agdntroductory vérse and perhaps a second verse,
Dont't let these songs slip, Gogdness knows, we have had
enough trouble getting a third act number for Berry and I think
\éither of these would be a riot. -

Yours ever,

P. G‘. W.

Copy of letter II,to W.H. Berryg
' . 4, Onslow Square,

i S.w.'?.
9th March, 1922,

!

Dear Bill,
I think I've goﬁ your women'!s song for act 3 at last,

Will you give the bearer of this Mr. Anthony five minutes as soon

as you can and let him play you his "Parisian Rose" and "I wish

I were a Butterfly", They are the real goods, At present he has

!
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only the refrains, but it will be simple to write the verses, The
"Parisian Rose" was apmrently written as a straight number, but I

. would
can just see what you/do with it codding it in your act 3 costume.
Unfortunately, I am sailing for America fo a short visit on
Saturday so that I coﬁld not writé the iyrics without some de lay.
But any old lyrist could fix it up as the refrain words are written,
Good luck to you, see you when I get back,

Yours ever,

P.G.

S0, naturally, I was elated at my good fortuné and the kind help of
Mr. Woodhouse, But that good fortune was not to be and I never
found out quite why. Many reasons were given to me, one was that
Novello would allow nofne else's music éo go into his éhow)K’ My
f&es luck in having the two songs that Woodhouse liked and wanted
for the show was pure accident, Théy~just happened to be two

songs I had and were not composed for any special show, rhyme or
reason, but they appealed to Woodhouse and as ﬁe wes the author of
te bookogThe Golden Moth", I never dreamed his wish for their
inclusion into the show could Possibly be rejected, As surely

what matters most to authorg, composer and management was to further
the run for all concerned., But Woodhouse was 1eaving for America
immediately and I -lost a good man to fight for my cause and his at
the same time, To my great disappointment "The Golden Math" came off,
I can never forget how kind and charming W.H. Berry was to me over
all that happened; I only remember 1little of what he said:"We were
set for another six months easily with your two songs, Marc, what a .
pity for all of us", I fully reélised how much all that would have
meant'fqr.me, Just another big step on the run of the ladder., But
it 'was just not to be, To my sorrow, I never recaptured Woodhouse
again and today I hegr he is a ﬁrisonér in-Germeny. A delicious
berson., However, there was always more de Courville!s revues coming
on, which led on to Charlot revues, Cochrane revues and so many
excellent cabarets to compose for, to.say nothing of Jidry White'!s
broductions at the Dalyts Thes tre
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At the Bullfrog Club I was soon to meke the acquaintance
of Ernest Meyer, the impresario., What a loveable and charming kind
person. We used to sit for hours after the Club at the Criterion
having coffee and kippers, chatting about the o0ld theatre days, Little'
did I think,/ that Be was beginning to take an interest in me, So a Kiil'
knock here and there seemed of no account, theyrwere just part and
parcel of life,vespecially the life of the theatre, I luckily had
the energy and ambition to triumph over my diseppointments. And
I =£k%¥X think I still possess that ability. But alas today the type |
of managers have so changed, I,too,have grown older, a new generation |
has come along, it's still the same old fight, The artist is always
up against the money question, getting his proper payment, price knocks
ed down and sometimes getting no payment at all, For years I
had Ernest Meyer looking after my affairs, Xk since then nothing has
been easy, During the years Ernest Meyer interested himself in my
work, I made real money., But poor man, he was killed in Berlin, a
street accident, It was by no means easy to find anyone to take his °
place, In fact, I never found anya e to take the place of Ernest
Meyer. Another such rerson did not exist, He was a lovely warm=-
hearted and generous kind soul and much loved by those who knew him,
His passing away most certainly left a void in my life and career
and my bank balance has never been the same. I realise only too well
that had he lived I should have gone on and on and never looked back,
S0 once again I was lost and innumerdble difficulties presented them=

selves, having to look after my own affairs,
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CHAPTER IX

During my stay at the Ham Bone Club, I met a society
hostess, o most effu31ve creature, mich over-dressed, perfumed
and bejWelled. She felt she must do womething for me, so I was
to be invited to one of her big gatherings at Carlton House
Terrace, where she would 1ntroduce me to everyone worth while
an&‘thus bring me into promlnence amongst the right people.
All this sounded splendid and I was delighted to write out for
her my name and address, In due course I received the gilt-edged
invitation. I accepted With'delight. The evening approached
and I timed my entry to the party, not to arrive too early,h
but to get there when perhaps most of the other guests had

arrived., As I was being ushered into her enormous ballroom,

I always remember the glittering chendeleers, for I have a
passion for them, My hostess spied and as I approached her,,
my horror she called out to evexpne around- "Ah, here comes'
new pianist friend, Michael Angelo," 8She had in her excit
mixed my name up. I just died instently as I éave her a limp
“handshake and felt the eyes of crowds upon me., I longed to step”'
on a trap door and disappear for ever, However, I soon vanished
and lost myself in.the crowd of guests and arrived at the buffet
with a pink ice cream and a wafer in my hand. I felt I could .
make no comeback on what had happened, so I soon slipped away P
quietly from the party and came home. to bed, That was the end

of my society hostess, I neﬁer saw her again and I doubt if she
ever realised the misteke she made, and as I know she expected me,
to play at her party, she must have thought I had let her down
very badly. »

4 Ever since I syarted playing in night clubs I have always
felt that my contribution to music has been a background for
conversation, Soft music while people talked, My geod fortune
was to be borne with.a pleasant tough, I am intensely musical
and equally sentimental, and in my playing of light and popular

music, ‘I feel I can justly say that I give to it all a correct
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sense of meaning and expression, The relationship of words >
to music being very important. Two pianists I have always much
vadmireq;CarrollvGibbons and Leslie Hutchinson ("Hutch"), they
are, of course, completely different in style., I have learned 4
mach from the dynamic style of Hutch, who has a maesterly dominas.
tion of the keyboard, His playing and singing has become tremen:
dous box office, though his piano work comes first. He
possesses a magnificent sense of timirg over his singing and his
diction is perfect., I alWays will remember a unique occasion
at Anton Dolinfs BBXXXAXE Studio when ﬁuﬁch was playing Dolin's
Bechstein Grand Piano, he was playing and singing Cole Porter'sj
song hit of the moment "Love for Sale", when all of a sudden
Dolin seemed to meke a leap down his stairs from his bedroom
and stérted to improvise a dance to it all., It was all so
spontanéoﬁs_and vital, I remember I crept to the fireside and
discovered tears céming into my eyes. It was so real and
fine. This absuid combination of Huﬁch and Dolin, and yet

a fusion of tremmdous art and sincerity.

CHAPTER X.

It was the beginning of the year 1926 that Ernest Meyer
took me to the Daly Theatre and introduced me to the late

Jimmy White. I shall always remember that palatial office of

nis, the thick carpet and the ornate furnishings and the
wonderful flowens éverywhere, the gfanﬂ piano, which of course,
was quite out of tume, I believe it was always out of tune.
How nervous I was when I was confronted by all this, and the
blue piercing eyes of Jimmy White. But I scored a hit with
him immediately. Ernest Meyer did all the talking, and I
remained dumb end just played. I was at .once asked to write a
song for Jay Ieurier for the coming production of "Riquette"
starring Jay Iaurier and Anne Croft, I brought the number

for Jay Laurier the next morning. It was passed immediately.
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Iaurier just said the right thing directly I finished playing
it overi how I adore him for his kind words., My first song
being right was neturally most important, that lead on for me
to write a song for Anne Croft and the ever famous duet "Teach
me to dance" which gained enormous success for me BMEZXEYX, it

~ being encored several times each performance, sung by Jay
Iaurier and Anne Croft., All this got me well set with Jimmy
Whitg and all I looked forward to was for this show to open at
Daly's Theatre. It opened in Glasgow first and jgot excellent
press for my numbers, ~ For some unknown reason so mich got
mixed up. The two productions of Jimmy White's on tour "Riquette'
and "Yvonne" became completely altered. Billy Merson took over
"Rhquette® and called it MMy Son John" with Anne Croft, and many
0f the musical numbers also got mixed up in the re-hash to
suit Merson‘and in the end I jonly had one song in it when it
opened at the Shaftesbury Théatfe, London., Iﬁy Tresmand starred
at Daly's in "yvonne" with Jean Gerrard and Hal Sherman and only
one song of mine went into that, namely "Teach me to dance",
Again this song proved to be an enormous success for me, so

. much so that the management inserted an advertisement in the

Uivening NMeura [ I D S 1
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Bgt "Yvonne" was no great success and Ivy Tresmand' utterlys

failed to the position of leading Jlady at Daly's Theatre., It was

l
in the end could not make it into a long run. The pity of it all |

Hal Sherman and Jean Gerrard who kept the show going, and even they

was that Tvy Tresmnd. who had the toice of two shows for herself, |
shows in my opinion the wrong onex to star herself in, she should%
have chosen "Riquette", the Anne Croft part and theéggfig in it
would have aitogether wxx®E suited her much better. B&%ﬂin my
opinion, Ivy Tresmand, charming dancer dand soubrefte as she was,
was never a leading lady. Another composer in the "yvonne"
production was Vernon -Duke, he wrote one really very beautiful
song called "fait untilit is moonlight", to this day I play 1t
charming reffain. Vernon Duke went to America soon after. the show
came off and I reme ber him so well saying to me: "Don't waste
your time here, Marc, you!ll never get on", How right he was,
Recently during these war years, he has had great success wWith the
music he wrote for the production of "Cabin in the Sky" starring
that great artiste Ethel Waters, The MCabin in the Sky" music
is really most tuneful and clever,

The next blow that came to me was Jimmy.White'e sudden
death. I could see myself staring at the posters in the street, 7
screaming at me in huge print "Jimmy White commits suicide", I I |
felt at once, there!s my bank balance gone west again, I knew I -
was going to make lots more money from that source and now suieide,
Jimmy White, dead, I felt dismal and sad. I had got on soO well
with Jimmy White and he had been extremely pleasent to me and I
felt he greatly believed in me. It's a queer wor]“indeed. Jimmy
White certainly tried to bring back Daly's Theatre to the George
Raward standard, He was lavish with his productions, but lacked
choice in the musical plays he chose, at least over most of them,
and I'm afraid He failed with this prject. Daly!'s Theatre went
f#rom bad to worse, until eventually, that house of glorious memories
was pulled down and a Warner Cinems bullt in its place. it wi%l

always remain one.of my favourite theatres, for didn't the "Merry
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Widow" make its bow with Lily’Elsie there in 1907. And I am at
1east-happy to think, I did have one song success thereg.... and
now the Warner Cinema. How ugly and how unromentic, after the
glittering days of George Edward. During this period I was also do
ing much music for the Percy Athos floor shows at the Princes

Piccadilly., They were by far the finest floor shows this country

has seen, Athos was a great director with a fine sense of the

artistic quality needed for such productions., Princes at this
Emiod was theiplace to go to and dine and dance at and have supper,
A glorious room with its black ebony dance floaor, two fine bands
and a stage. The Athos Follies was a most ambitious show, beautifu’
girls, gorgious costumes and clever dancing acts., Each show lasted
about six months, they were indeed expensive productions and

Athos was lavish to a degree to have only the best materials for
costumes and his dgcor when necessary had a touch of genius about
them, He was a man of immense good taste, Many of his Follies £
girls graduated to great heights and some married. well, One of
his daintiest and prettiest, Molly O'Shaen married Emelyn Williams,
Molly'was exquisite always and possessed great charm, I composed
for six of these shows and they were good times for me, Athos

was a joy to work for and the most encouraging m rson, Then to
change the policy, he went to America and brought Franceé Da??i?tﬁ
him followed by other artists such as Jack Smith, Tracey and Hay,
dancers, of exceptional merit, Ben Blue and Jean AUstin., This

I must say was a very successful change, new blood is always goadd.
Frances Day very quickly reached stardom and Jack Smith had a
smashing success too, Tracey and Hay were equally successful and
were engaged to dahce later in the "Blue Train" Musical which
brought Lily Elsie back to the stage. I was, of course, at that
first ﬂight, what excitement in the theatre, Lily Elsie back
again, what would she be like? Believe me, she was marvellous.
Bobby Howes conquered London on that first night. He was superb,

a new comedian was born, but it was really Lily Elsie's first night
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- all Lendon turned up in their best bib and tucker to see their ,

beloved Elsie again, A little later she appeared with Ivor
Novello in his play "The Truth Game", In this she certainly let
the world know how to wear Norman Hartnell gowns, Hartnell ;
certainly excelled himself and his creations for Iily Elsie were |
masterpieces, but should we forget, he had a.masterpiece to dress. |
In"fhe Biffy" Robert Hale production,.I wrote the only
song for Teddie Gerrard who was & star, How I adored Teddie., !
I got good press again, but the show wasn't too good and perhaps
that's why the song stood out, “It was certainly tremendous relief
theoone bit of music, After Teddie left, Binnie Hale, then
extremely young, took on the part. My song was called "Non=stop
Love"., It had an extremely good lyric by Clifford Seyler. Robert

Hale was another splendid person for me to be associated with,

- he was lovely to everybody and in his daughter Binnie he has

- certainly given us by far one of our cleverest revue artistes of

today. I had the pleasure quibe recently to accompany Binnie for
two war charity concerts, I.have never played for a more(ieligppfu]
and XIEXEXXAXE easyEr artiste, Personally, I don't think we mgég
nearly enough fuss of her, she is completely brilliant, no matter

what she does, and her imitations are surely the best and funniest

ever,
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At the Palladium de Courville put on his mammoth revue "THE

WHIRL OF THE WORLD", It ran for ten months and was a fine show,
in it I had perhaps my most successful number "DANCING JIMY,
I think that was in 1928, The song was sung by Leslie Sarony
then later by Nervo Knox and in the end by the Pound Sisters
(Lorna and Toots). The orchestration of "Dancing Jim" I must i
sayy%:rrific and the s ong went over very big for me. Leslie !
Sarony on the first night scored a very big success and did at
least five dancing routines to the chorus., This number was
later done in a Schubert revue in New York and later all over !
the States., Soon followed C.B. Cochrane's revue "STILL DANCING";
In-this I had twa numbers, I cannot say I was too pleased with f
either, the only thing perhaps thaé pleased me was, as there i
were at least eight composers attached to this show, Cochrane ‘
had built us all alphabetically, and as my name begins with "A" |
Marc Anthony looked good on top of it all, Also during the
interval the reprise music played by the orchestra was one of 1
my numbers, In the Charlot Revue "YES" which followed, I hadziﬂ“
very tuneful song called "SYMPATHETIC JANE" with lyrics by
Douglas Furber sung by Nora Bianey. "Yes" was by no means
a Chhrlot best revue and did not run long. This very moment,
October 1943, at the London Coliseum I have a number called
"THIS HEAVEN" with words by Douglas Furber, having recaptured
him again after all these years in the revue "IT!S FOOLISH BUT
IT'S FUN", Charlot was a manager and producer I held great
esteem. for, I should have liked to have done lots more work
with him, no one had a better sense of the intimate revue and

for picking out clever értists. In his time he made many fine
stars, to name a fews Jack Buchanan, Gertrude Lawrence, Beatrice_.
Lilie, Walter Williams, Audette Myrtle, Binnie Hale, If only ;3
we had Cla rlot in our midst today, he would, I feel sure, make aE.
star of beautiful Margaret McGrath, I have only recently met - ':

Margaret and seen her play only in "LISBON STORY" now at the Eoet

Hippodrome, Here indeed is star material., A lovely creature to | |

L 4
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look upon, vital, young and bursting with energy, I hope
George Black can see all this .and will do something about it
or are we perhaps to lose Margaret McGrath to Americs as we
have ldst 50 many good artists before., It will be interesting
to see what happens to Margaret as times goes by. But helas
we have no Charlot today in this war and the mesent musical
show standard falls far beneath that of the last war, Nor

are the popular songs of today nearly as good as in the last
war. Charlot and Cochrane werg?§2 their best and continued
for many years after to keep up a high stahdard in revueé and
musical plays., They had fine artists .to deal with and found
fine shows for them to star them. Alice Delysia is still

going strong today entertaining troops in Egypt for ENSA. May
the British and Free French honour this great artiste for her
fine contribution of entertainment of fighting men‘in this

war. Yes, Alice Delysia, you are a great person, Early in the
war Delysia appeared at the Cafe de Paris and sang one of my
songs. I was most happy about this as I took a chance one

day and phoned up Delysia to tell her I had a song I thought
would interest her, could I come andi play it over to her, She
said: Come at once. So over I went and at once on hearing it
she bought it for her engagement at the Cafe de Paris where she
appeared for two weeks, It had a charming melody and clever
lyric by Ratherine North, To be in Delysia's company is always
exhilerating. She exudes all that is gay and whitty and sends

¥ou home d£lways feeling on top of the world,
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CHAPTER XTI .

Dun ng 1926~27 I.composed the scores for two musical plays,
The plots were from my own mind, but I had to find someone to
write them. That wgs not quite so easy but I did find them and
they were written. For the lyrics I found Ruth Siebier and we
worked together for many months, The first was a light musical
play called ".THE CINDERELIA FELLER", My star artiste in view
" for this being Bobby Howes., I had approached Bobby and wanted
him to hear the music, but anxious as he showed himself to listen
to the score, and hear what it was all about, our meeting and
audition never came about, Very shortly after this it was
announced in the papers that Bobby Howes and Binnie Hale were
going to co-star in "MR. CINDERS", So as far as I was concerned,
that was the end of ﬁ&y."CINDI*.]RELLA FELLER", Naturally I had .
given many auditions before many péople and perhaps too many
people knew what my play was all about, though several important
people tried to help me over it., Still I felt pretty certain
that out of my idea had been born "MR, CINDERS", Not that there
was the slightest similarity between the two shows. But one |
good idea can so easily lead to an eveﬁ better one, "MR, CINDERS'
as everyone remembers, was an enomous:-success., My other score
was more on operatta lines, a story se@ in Russia, very colour=-
ful and, in my opinion, by far the best music I have ever com-
posed, Adrienne Brune sang the music for me always at the
auditions and indeed beautifuly did she sing it. After one
big audition I gave Hannankm Swaffer wrote a glowing aceunt

of the music in an article in the "Express".
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MANAGERS, PLEASK NOTE.

Managers who say they cannot find English musical plays
should hear Marc Anthony's new work.

Adrienne Brune sang it over the other day. One of its
numbers "BATALEBIKA MUSIC", will, I-am assured, be a sensation =~
if ever some London manager condescends to stage it. "7t would
set an audience alight," they tell me.

It wants now a book, or, rather, it wants a manager with
enough vision to take Marc Anthony!s music and Bruce Sievier's
lyrics, and build up the rest, in the way that an American
manager would do, \/hy should an author write a book?

These English authors and composers have to go on struggling.
Meanwhile, we get "Good News", larc Anthony, clever composer
though he is, has had to earn a living as a night club pianist.
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The late @uy SQunders who was at that time manager for
Firth Sheppard and Leslie Henson, took a great interest in
this music of mine and did all he coﬁld in his power to help
me. He got the play written and some time later I played over
this muéic to Eric Maschwitz leaving thé book behind with him,
He was most enthusiastic on the music and said he might be
able to get it doné on the B.B.C, first, So the play remained
with him for c'Iuite a long time atBroadcasting House, After
about six months I readato my horror in the papers'that Maschwit
was presenting the musical piAy "THE BAILALEIKA"™ at the Adelphi
Theatre, This certainly upset me considerably. I wrote to
him for return of the pléy and I have in my possession now

two letters from him, "THE BAIALZEIKA" had no similarity

S

- whatever to ny Russian show, The two letters from Maschwitz

I now reproduce.

L S S
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One of the leading songs.of my Russian score was called
"Bglaleika Music!", Naturally all this affected me dread-
fully and here again was I stranded with the really superb
score of fine melodies, My score was a hundred times better
and more Russian in texture than the score of "THE BALALEIKA".
It was during the run of "THE BAIALEIKA"™ I remet Maschwitz
at one of Bobby Clarks!' garties. Towards the end of the
evening Maschwitz and I found ourselves chatting and he
brought up the subject of my beautiful music as he so justly
called it and said: "What a pity nothing has mmppened about
it." I am afraid I was a bit non-pulsed and taken off my
guard and merely answered: "What a pity". So many of my
friends when they read the notices about the coming production
of "THE BAILALEIKA"™ phoned and wrote congratulating me, think-
ing, of course, it mast be my show., I must say it all maBle
me feel pretty awful,

At the Hippodrome in the Julian Wyllie revue "BETTER
DAYS" 8tanley Impino was singing a song of mine, also the
dance bandswere all playing e successful number called "I
THANK THE MOON". As a dance number this was having great
success and many records were made of it. Chappelsy the
publishers,also brought out a ballad of mine called "IADY OF
MY DREANMS"., Then in the spring of 1930 Atton Dolin returned
from America and put on a dance show at the Coliseum called
"AWAY FROM THE BLUES". In this show he featured two fine
humbers of mine which I composed especially for him "STEP OUT"

and "SHADOWS AROUND ME BIUES", Once again I got fine press.
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Dolin being a superb person to compose for, He always knows
exactly what he wants and you can't help giving him the goods.
His tremendous energy and generosity of mind plus his good feel~-
ing for music provide you with all the inspiration needed., I
have wbitten several dance melodies for Dolin and I feel he has had
quite my best work, Iater on'I wés to write more for him XThe
"Ia Jena" waltz when he brought her from Germany amd danced with
her at Ciro's Club, "Ballerina in the Moonlight" I also wrote
for him and Madover, and they actually did dance this togethe r
and ig?zpen air and by moonlight at Folkestone .some years ago,
I also wrote for him ahd Belita Jepson-Turner their dance called
"Debut" for the Nijinsky Matinee, It being Belita's dance debut
with Dolin at His Majesty's Theatre, He hed been training her
for two years. Of course, we all knew Belita &s the superb
" skating star, and though it was not in her to be a great dancer,
her dancing tuition helped her-greatly with her skating. I must
say as a skater she positively thrilled me and when she skated
- in the Mogador Revue in Paris she dooked enchanting and was
brilliant in all the variety of work she did on her skates.
She is now having enormous and deserved success in America on stage
and screen work, During 1931 I did some music for a film; I am
afraid it tummed out to be a dreadful picture and all my songs
came out vile, The whole thing was done so badly, This country
“does not seem to be able to make goodlmusical films and after
80 many sumptious and costly ones we have seen from Hollywood,
I think our film industry here fully realises they cannot compete.j
In the Gwen Farrar Revue "After Dinner" I had three excellent
numbers., Now this was really a good revue, but why it was ever
put on at the Gaiety Theatre, I cannot think, The Gaiety, a
completely wrong house for intimate revues, and had this gone to

a smaller house such as the Comedy Theatre, it would certainly

1

have been a success, At the Gaiety it ran for two weeks; "After
Dinner" was a most tasteful revue, clever sketches and really

tuneful music., Then in 1937 I came in for good honours in the

. g e a5
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B.B.C. Song Competition with my song called "Deep Dream River".
Colin Knox devoted most of his column in "The Daily Mai 1"
praising this ~song of mine and ILaurence Wright, the publishers;
brought it out, but to my disappointment, this song got me no-
where, The publishers did nothing to boost it, and once again

it was put on the shelf. My strenpous work in the Night Cluls iﬂ
and & constant series of disappointments , I allowed a few .

years to slip by. New managements‘were creeping into the theatre
world and I felt some of them had never heard of me. New young !
COmpOSers, direct from Oxford and Cambrige, seemed to be selling:
jingling tunes for cheap money, and instead o% the mgnager

being the man who ong had to sell and play the rmusic to, it was i
the star you had to get to know and write the meterial for him

or her, In fact, I saw everything going a different way round
and the difficulty to get paid seemed toO become WOrse. So much |
insincerity hed to be employed and so much meking friends with
this one and that one, as they may do a new show, All this
became foreign for me to cope with. But I have(hot lost

confidenée in myself, for to create music, Xk is a thing I will

always do and the gift of melody will always be within me.

CHAPTER XII
that 1
There has been much/I should like to record here, things 4
I have been gratefflul to the theatre for. Productions that ‘
stood out in my mind and performances that are never to be tor- ~;
gotten, and all iﬁ the last twenty-four years,
Thé Diaghileff production 6f "The Sleeping Princess"
at the old Alhambra Theatre and C,B. Cochran's production of
« . "he Miracle" at the Lycemm Theatre, These two productions were
treats that:-will probably never happen for the British public
again, But:I pray and hope for the genrations that are growing
up that they will, .But as no Diaghileff exists any more and the
like of C.B., Cochran-is not likely to exist in such a big and
enterprising wgyﬂeither. 'So-I feel grateful these two fine

productions happened for me. They were two things so very differ-
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ent from each other, but they were two things that embodied the
same elegance of texture., Everything that was refined and artistic
of purity and great beauty., "The Sleeping Beauty" - the dance -
parade that embddied all the finest in the world surely that RBikmhkds
Diaghileff should summon together, the scenery, costumes and orches:
stra of the same magnitude, The last word in everything that the
name Diaghileff stood for, surely his greatest achievement, Some=-
thing that took on a spiritual quality. And so I felt in "The {
Miracle .
Mikrexds" ¢ ,B. Cochran evold the same quality of spiritual beauty.
The devastating beauty of Lady Diane Manners as the Madonna, never'
have I beheld anything to equal this something of the unreal that

she gave with her beauty, poise, and substance of quality. In

fact, words fail me, Perhaps these two fine productions will stand

out in my memory more vividly than anything else,




CHAPTER XITI

was a rvesular first-nighter for years and some of them
stand ou% - '

most vividly and will always remain in my memory.
The Astaires, Fred .and Adele, in their first musical nonsense
Jstop Flirting" their vitality and glorious dancing, it was an
ﬁproarious night. They followed with two more shows "Iady be
Good" and "Funny PFace", Then Adele left Fred to become Iady -
Charles Cavendish. And when "Gay Divorce" was brought to the
Palace Theatre, Fred was parterened by the Glamourous Claire
 Iuce. Edith Day bewitched London by her joyous personality in
"Irene" and she couli both sing and dance and as a whole "Ime"
. was a brillient musical production, Robert Hale as "Madame Lui?ﬂ_
gave one of his greatest performances., After "Irene" Bdith Day
went back to America for some years, but forﬁunately'for her
meny admirers she was soon to return again and to Drury Lane
‘where she again scored great honours in "Rosemarie!, "Desert Song"
and "The Showboat". Jose Collins continued at Daly's Theatre for
many years and then went on to the Gaiety Theatre, Her voice
still the best of its kind for operetta. Then gt the Winter-
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garden Theatre "The Twinkle-Toes" of Dorothy Bi%en completely
won all hearts in "Sally" and she followed on with the same
success in "The Cabaret Girl" and "Tip-Toes". In "Sally" she
was quite.the loveliest thing I have seen since Iilly Eisie.
And of course I followed "Meggie Albanmmesi in every play she did,
Her performance in "The Bill of Divorcement" was.perhaps her
finest parﬁ, and also her finest piay by Clemmce Dane. Noel
Coward was coming along with glittering plays, revues, and
operettes, ,His were indeed exgiting first nights. The audience
keyed up, what had‘he up his sleeve this time? I am a tremendous
Coward fan and I admire@ him immensely., To mention a few of his
productions that pleas@d me most "The Wortexﬁ,ull "Hayfever",
"This Year of Grace®, "Bitter-Sweet", "Wordgi§3Music", Private
iives",,"Tonight at 8.30" and "Present Iaughte?". What pleasure .%

Coward was giving us, and perhaps his music pleased me most of alq
] . ’;}




365

There is not a day in the year that I do not play Coward
melodies, so tuneful, séntimental and such good lyrics. The
score of "Bitter-Sweet", his best, is tuneful from cover to
cover., "I'1ll see you again" will always rank as one of the
loveliest waltz songs to be found in operettas. In this melody
he ranks with Franz Lehar. And in bringing Peggy Wood from
America, to be his leading lady in "pitter-8weet", he certeinly
presented us to a charming and dignified arbiste. Peggy Wood
scored a tremendous hit on her first night here, as did Evelyn '
Ieye, who played the part in New York, win all hearts. Coward
end Gertrude ILawrence in "Private ILives" and "Tonight at 8.30"
were the most perfect team. The excitement at the Pavillon
on the first night of "This Year of Grace" was also something to
remember, One succession of brillisnt songs and sketches,
fine settings and costumes with lMaisie Gay, more brilliant than
ever, and Sonnie Hale, Jessie Mathews and Tilly Losbh, all soO
véry good, I must not forget Ivy abididarqéiz%ﬁellier, who
scored such an enormous success in "Bitter Sweet" and repeated
it again in "Words and Music". Just recently I xx;githrough a
delirious matbnmee of complete joy and laughter at Coward!s
last and best cémedy "present Iaughter™, The pityof it all I feel
is that Coward can never go one funnier than "Present Laughter".
In my opinion, it is by far his best comedy. As an actor I 24
rather watch him on the stage than anyone else, He entirely
fascinates and pleases me. Tellulah Bankhead was creating
“mmueh furore by her glamour and husky voice, T liked‘her in two
plays immensely "The Dancers" with Gerald du Maurier and "They
Knewr what they Wanted", at the 8t. Martin's Theatre, Most of
her other plays were poor vehicles. And so T llulah, after
seven years over here, left for Hollywood eand did meny films, =
still not quite up to the merk. Then one morning after the first
‘night of "The Little Foxes" on Broadway, Tallulah woke up to

read her press and realise she had become a real great big star.

) we
May we see her back here again after the war,foﬁ; all long to
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¥EE hear that voice again., I miss The Hsmeh on the first visit
as T was in Paris working at the time, but I saw them when they
came to play in "Reunion in Vienna", I nearly went mad, what a
gorgeous full-blooded and exciting pair of personalitiest I saw
the play at least five ‘times, What an exciting second act this
play had and what a spectacular women Lynn Fonteine is. Evelyn
Ieye was packing Daly!'s Theatre in "Madame Pompadour" and how
good and beautiful she was in this operette. Iater Evelyn and
Carl Brisson played in the revival of "The Merry Widow", a really
good revival and Evelyn was a charming widow, so young and lovely
to look at, and Carl Brisson captured all hearts by his good
looks and Danish charm, a truly delightful pair. It was a good
production and worthy of the tradition of Daly's Theatre and the
memory of George Edwards., Evelyn in C.,B. Cochran's production
of "Helen" was even more beautiful than ever, & I became an
enormous fan of Sybil Thorndyke's too, I saw her first in

"The Iie", a truly fine play and Sybil was magnificent in this.
Then came Shaw'!hs "St. Joan" and Sybil was most certainly "The Maid"
a moving and spiritual performance, Finally @o-starring with
Emelyn Williams, she gave a truly remarkable performance in

"The Corn is Green", Emelyn Williams had already given us his
brilliant thiriller "Night Must Fall" plus his moving perform-
ance in it with Angela Baddeley, and soon followed "The Corn is
green", These are my two favourite Emelyn Williams Plays. I
took forward to many more exciting and fine plays from him.
Hermine ‘Baddeley as the disgusting and - lyihg ~ slut-child in
"The Tikes of t'er" reveal great genious I thought, She has
done some remarkeble work in revues since and possesses a
natural comic sense, Binnie Hale, as I already said, is a
superb artiste. Beatrice Iillie I loved in her early days in

pf Charlot revues,: Butrﬁfter her return from America she never
quite pulled her weight except, in my opinion, at the Cafe de

Paris Restaurant as a cabaret artiste, and as such she was the
finest
of all, Beat's art never seemed to go further than five

i
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rows of stalls. She forgo} the rest of the theatre., Her art
and herself are two entirely separate things, they never seem
to-meet,  She pogsesses a tremendous brilliance of the comic,
To me the female Charlie Chaplin, But, unfortunately, she
gives out no warmth., I know in New York she packs the theatre
‘and is loved by the American public, She is 'The New Yorker! .

Ina Clare I thought a magnificent actress, Her play "Biography"
did not ¢lick here, I cannot think why. She was-superb in it

and in my opinion the most accomplished single artiste America
has sent us in legitimate work, The first night of Somerset
Maughen's brilliant play "Our Betters" reyealedvbeéutiful
Cartier quality of Margaret Bannerman who carriéd the play

with her brittle-and .superb performance. This was a great
triumph for Bunny. She was_ surrounded by a magnificent cast,
~but it was for Margaret Bannerman that the gallery yelled for
amid -thunderous applause at the end, . .Florence Mills with her
exquisite sad voice singing "The Sleepy Hills of Tennesee'

I will never forget, in C,B, Cochran's revue "Dover Street

to Dixie", Hers was a poignant blackbbird personality. She
sang straight into your heart, Here was a lowdlle and varm
creature, kglas, too frail to last long, - She has never been
replaced,"The Du Barry" at His Majesty's Theatre brought us

the dazzling red-haifed siren Anny Ahlers,., - She possessed
tremendous spark and brilliance, so vital and yet she, too, like
a flame, went out. A tragic end to a great fuéure. All Alice
- Delysials first nights were always exciting. A very great
artiste, Her. "Mother of Pearl" was an outstending performance
in the Cochran productioh at the Gaiety Theatre. These are
some of the artistes who brought us exciting pre~war first
nights, to say nothing of the audiences who contributed no

less glitter than the artistes thy came to see and applaude.
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THE BALoET,

While I was still a schoolboy I was taken to see
ballet=dancing = at the 01d Empire Theatre, The first name I
renembered was Adeline Gende. I thought it all wonderful, The
excitement of being in a theatre always thrilled me, the start-
ing of the orchestm, the lights being lowered, end then the
music, colour and movement of the dencers. It was the hall that
appealed to ne: @Gende in "Coppeiia“, what wonderment it all was,
Then some years later I was taken to the Empire agein, this time
to see Lydia Kyesht, The ame excitement overtook me, Soon
after that the name of Amma Pavlova was beginning to sweep the
world and I was about eighteen‘ at the time. I was reading about
Pavlova in the daily pepers and sceim her pictures in the maga=-
zines. S0 ry next trip to London about the summer of 1912 I
found to my Jjoy and execitement that Paviova was dancing at the
Pé.lace Theatre with iichael Mordkin as her parﬁner. Perhaps I

'was now ot a better age to appreciate dancing. I found Pavlova
entrancing and shecr delight, I was completely carried away

by her beauty and brilliance, and her famous "Swan" dance,which
has since made ballet history, peztape agpeahd to me most of
all, Mordkin I thought a perfect and virile partner. I found
xasrself\aix:ays joining the crowd at the stap door after the show
to seec Pavlove come out., The 6rowd that always waited for her
wvas a sccthing mess of people., I went about six times to see
Pavlove during my ﬁtay 1nﬁ London that surmer, On one occasion
at the stage door, Pévlova'a car drew up“a.nd as I was nearest

to the kerb, I smiled at her chauffeur snd took the liberty of
standing by the chauifeur on her car, He must have been a very
\ndce chauffeur, for he let me stand there, When Pavlove came
out and eventuslly got into her cdr, she spied me and to ry
great excitement shé gave me some flowers from her bougquet, I
Junmped off as her car moved on ﬁnd my dengh.'t and excitement

was 50 tremendous that I know I ran all the way home, to show my
flowers and tell my exciting news, | Those flowers were pressed.

b
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in my Bible and remained there for many years. Is therec anything'
more exciting than to be carried off your feet? Pavlova was
perhaps tixe first dancer I fully mavhsed and appreclated, and
with Gende and Kyasht, they laid the foundation stone for my
love of ballot. A love that has grown greater and greater as
the yéars went by. I¢ was in tﬁe year 1920 that I first saw
the Diaghileff Russien Ballet and it was at the Empire Theatre
egain, I ceme away from it all bewilfiered, it touched everything
in mes I felt at once that this Burefly was the greatest art
in the theatre and I knew 1t was going to be the ert that I would
always love and enjoy, but I felt there was much I had to leam
from it all, It touched me emotionally more than anything else
has ever ¢one in the theatrq and has remained my favourite form
of onJoynant. Surely it embodies all that is fhe finest in
msice, decor, costumes and dancing, I followed the Dhagidleff
Ballet for ever afterwards, both in London and Paris, Of course,
we all had our favourite dancers and I certainly had mine. Once
again I 1ived in the excitement of the gallery., These gallery-
ites, who were they? What were they and where did they come
from? This nightly secthing mass of ballet lovers, med and
ei:cited to applaude and yell out their pent-up féolings.
Barsavina soon became.my favourite as did Messine, I used to
come out of the theatre dazed and in a dream by all I had seen.
"Boutique Patasque" = '_'Swan-Iake" = "Aurora's Wedding" - "lLes
Sylpmaéa" = and “Schehemzade", these surely were my favourites,
: I saw them over and over again, Then the ballet would leave
and all one longed for wasfgie returmn 4 It was as if the
gallery~ites tob, disappeared into their cubby-holes only to
reappear again when the ballet mmméd. And so one began to
get acquainted with new names as new ballerinas sprang to pro=-
minence, The spirit-like quality of Olga Spessiva was next to
Fregndeciil:andx yearaxiater:
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4 was in t:¢ menoroble production of "I i ULu.JLLG PEOLOE REL
1021/22 that I 1. t became scquainted with Olga Spescive, lior
e;;quisite dancing of the Princess Aurora on the opening night coused-
a furorc. !lor fairy-like quality Qombinod with a virtuoso tcchnique
will remain long in ny memory. She scomed like al bird on wings.
Loter during the scason Ddaghileif brought bacl: to the ballet fronm
hof retirement one of Russia's greatest ballerinas VELA DUIPTOVA «

I \ms'alao irmiensely thriiied by her 'pebfomnce which rescmblod
a picce of fregile porcelain of "The rrincess Aurora'", It is a
.lamenﬁa'ble fact when one looks back on this great production to
roolise that i1t cnded up a gregic fineancial failure.for Dioghilefl?
and rust have indced broken his heart, The next to attract ny
attention was our own Bﬁtish-bom, dancer A0l DOullie IU was |
et the London Coliiscum thet Anton Dolin caused such a sonse tion
in "T'E DLUE T;"J\II?".. The "DLUE TRAIN" was Nijinska's finest worl, |
41 not a sensational piece of work, especcially thought out for
one male dancer and that dancer being Dolin, If Dolin has ©oO be
- eterna lly greteful to Nijinska for her amazing Cr}omogmphy, Iii jineolx
has certainly to thank Dolin for his iumerse ski 1L and acrouatics,
Dolin certainly made this ﬁa'llot o onc-man show, !le was "T 'L SQE3
Beau Gosse" and nightly London wes at his foct. TIron thon onvards
I followed Doldn in all ﬁlmt he dide
The partnershipn of Dolin ahd Nemtchinova was & most
perfect one. They were b inspired by ea.ch; other and thelr
: performances reached great artistic helghts. .
During the Camargo Soclety Scason of Balict at te \;sxvo;-,"
Theatre, Dolin mxe partnered Olga Sposbiva in "GISin.aw"e Thelr
nerfomance of "G4golie™ was the mosi inspired fusion of two
great artists that I have ever secn in ballet. Their toam work
vas perfcction in evex';'/ vay .
A8 a 6Jnsai_cal dancer , in my opinion, Dolin ig stiil
the bost. As o support in an adagio, he has not been surpassed
41 his goneration, Ao Court Albrecht in "Giselle" ha-invcensiderad
w._uﬂ.kkm.gmi.m his emotional and technical rondering in this
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clascic role is considercd one of the greatost such perforiences
of all times., Dolin has proved hinself o ve<matilo artist, e
carn swing from the romantic end clagsic, such as "S, Ali=LAKL" and
"CIiliu u" to the modern " LUEBEALD". Dolin bocame premicrs
dandeur in the Dlaghiloii-Dolict whcrﬁ he made his debut in 1924,
daneing the role of Inphnis in "Inphnds’ and Chloe". Shortly
he followed on with £k his scnsational success in "7 i DUl 7L
and as "IVE REMERMK#® DLUEBIRD" in the fhmous pes do doux I have
never found his performence to be equalled or betiered., As a
classice dancer in the world of ballot he mas achioved intermation-
el fame, having danced all the leading classic r'oics throughout
the capitels of Rurope, Australie and the United States of America,
lic possessos o noble bearing and ac the Prince in YS! ALLARE" he
brings great bre.ding to the role, Ile is alvays o prince, as ho
possouses o birdelike quality when he dancos "TR DLUEBIRD".
Dolin's carcer has gone on from triumph to triumph and in Anerica
today he is acknowledged as the flnest clb.asioal dancer,of our
times, '

If I may quote lir. Amold Haskell who rightly says
“lle can mise applause from an audience of connaissecurs for his
vork in "L S Ali=-IAKR" or from a music~-hall audience in an apache
dance. Doth dances he can do better than anyone clse at the
prosent day"., Dolin also @id much to help Iilian Bayliss on neny
occasions when he apvearcd for the Sadleom ‘ffeLlB Company. t was
at Sadlerms ’uéiiﬂ that Dolin cmat'od the part of Saten for the
ballet of "Job", the choreogmphy being by iiso Ninette de Valois,
2148 ba.liot brought a triw 'ph for both, Dolin's Satan wae o mos b
virile and spectacular performance. I myself fourd the balliet and
ite musie dull. apart from Doldn. !#ss de Valois was indcod
Iucky to have the coopoz-atibn of Dolin, It has been since revived
by the Sadlerms \ie.lis Company, but‘aohioved no great success, ihere
the critics first pmisod this work, thoy miled to do so the

Ssccond tine on 1ts subsequent revival,
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In 1985 Dolin with Alicia inrkova omanised tlhe Markovaw
Dolin-Balilet, financed by Mre, Iaura Henderson. This Company was
. by far the best Drdtish Delilet Company that this country has knowm.
It hed sucocsgml scasons in London and long tours in the Provinces,
This ﬁ.rgt-c]aas Company was the most ambitious group of Dritish
dancers yot brought ‘tor_:ot.her. The Company ren for tvo years angd
‘1t was in the Provinces that m;&gﬁﬁm{ gathered a growing ballet

public that wac to apnreciate 80 many other subsequent ballet

companies that were to follow, It was superbly dressed and could

boast of the highest standard in ballet dancing. It was during tie
London Season at the Duke of York's Theatre that the baliet "pAvVID!
had its ymmiefe for which Jacop m designed the much discussed
drop-curtain, This being Epstein's first work for the bal.et.
Alicia lHarkova has gone on from strength to strength, and in Anmeorica
kmixy she is hailed as the Taglione of today, Iller outstanding rob
being "GISEL.&" partnered by Dolin as Count Albrecht, Their Gisclle
has played to packed houses throughout America and has received

mmxmir;loua Praise from both critics and public alike,

"GISKLLSY at Met Holds Audience Spellbound.
by Robert Coleman.

"Daily Mirror", Wednesday, April 28th, 1943,

"The marvelous MARKOVA surpassed herself in the title
role. Her dancing was megnificent and her acting
wonderful, In the mad and death scenes, she had hand-
kerchiefs dabbing moist eyes throughout the house,
And there were audible sobs,

=

Were Newton alive today he would restate his laws of
gravity, or charge MARKOVA with being an enchantiress,
Never have we scen a ballerina so bouyant. By compa=
rison a feather becomes heavy .as lead, a fleecy cloud
a wing of steel,

Her delicacy of movement, her technical perfection,
her emotional projection were stunning,

A Tfitting companion piece to Markovals Giselle was

Dolints distinguished Count Albrecht. His dynamie,

brilliant realisation of the frenzied dance of death
\ in the second act was particularly stirring, pulling
\ the patrons forward to the edges of their chairs.

Dolin has no equal as Albrecht, The role is a pitfall
for any but a great artist. And Dolin is a great artist."

X
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"I wvant my readers to realise that' I was a fan of Dolin's

‘long before I knew him and had seen him in all his roles., It is

in the pure classic that I admire him most, although I equally
appreciate his enommous versatility as a danc'er. Dolin is a man

of the theatre primarily and brought his classical experience into
the lighter field of the theatre with equal success in cabaret,
music=-hall, pantomime or revue. For dolin became what is termed
"hox-office" and was constantly sought after., It was at the London
Hippodrome shortly before the war that Dolin and Markova brought

\

their art into the Pantomime Season there.




Maseine with his exhild rating porsonslity and wondorful cyos
becama a gﬁeat favourite of minc, I think I sow hin 4n all hio
fomous roles and xére]y has on artist movod me to such a pitch of .
excitement, One of his most memorable ballets wiil alwvays be
MR THRRN-CORILRSD HAT" and with Iydda }oi)ozzova thedir Canecan
in "LA BOUTIOUL FAITASTIQUE" will remein for ever in ny menory .
'is romentic and olejant hussar in 2BurU DALUDL" end his brilldent
Peruvien Solo @ance in "GAI.TE PARISIHIIL" were both excoptional
pieces of%doncowoxk. To say that lMassine possessos great gidtter
is to say tho least of him, For tho last thirty yoars his nave() |
has made ballet history. !l and Dolin have brought aclmawlcdcod%
progress to the art of the IDnlict, '
' Serge Lifar was an unusual and glamocurous personality
in.his early Dachilelf days. Daghilef: ezploited this
sersonality of LAfhr in a fow chaming and modern belicts, ‘diap
wes no clascical dancor, nor was he chamcter, pcrhaps romantic,

but at the most he was morcly a ballet novelty and nothing morc,

After plaghlleff's dcath Iifar went %o plocos and was no more a |
@ancer of any merdts. At the s Opera !Touse his ballets went !
fronm bad to woree,

ildchael Fokine, who died recently during these war years
ir America, was surcly Dfchilefi's finost chorcogrepher. Perhaps
his two finect worke which wili alwvays remein with the baliet d
- will be "SVAH=IAKE" and "LES SYLIFIIDES", "Swanelake " will al\'laya,.ff
be my fhvourite bellet, but for shoer romantic purety nothing

has eclipeed "LES SYLINIIDESY,

I saw Pavliova fopr the last t:l.;ne about two years before
she dled with her company at Covent Gardex?ﬁ){?ﬁse. Alreagy I vas .
to witness the coming end mf to a great ertiste, And without
quite rcalising the truth, I found myseifwalking out in the
interval and wondered why and what had happened to Pavliove and .]

1

her company. Lverything socomed tewdsyand seconde-rate, shoddy
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scenery, soliled dresses and a poopr halfeheapted company, hven
Pavlowa herself pécmed t0 be lacking in her 0id spirit and had
lost the sparkle of her cycs, I even forget who her partner
was, Dut I Co know I went cold all over end left the thoatre,
licver ogain ‘to sce mvmva; but sed to ea;} soon aftemwnprds to
hear of her aogth. If only great artists could rotire from thelr
pablic when at their heights « how much mom wonderful their
memory would bel | ' v

[

I em a follower of the Russians and the Buropeai element
that combines with the Russians,. for to continually have to waich
English Ballet would bore me Weyond distinetion, It should be
the aim of every British dancer of merit to want to mix himself
up with the- Russier Ballct. To name a few outstending Dritish
dancers who have done SO arege Phyllis Beddells, Vera Sabina,
Ly@ia Sokolova, Marcove and Dolin,

Miss Ninetie de Vulois, who les ben the A rector of the
Sadlemst/elis ballet Company for many years, was a member of
the Daghileff Company and in her varied career rExXExerr had
ganced irn musicel comedy end the lighter field of the theatre.
All this wot experience was surely of the greatest help to l!iles
de Valois when she started as director of the Sadlors t/olis Con=
pany, Hdes dc Valois undoubtedly possesses a strong mind,
otherwise she coulé have never summounted so many difficultics,
and todey in the year 1944 she has alone by her greet efioris
brought Sadlers We.is to where 1t is. All through theso var
years her Company had been daneing to packed houscs, both in
London and The Provinces. I: go seldom to see this Company
80 it will be unfair of me perhaps to criticise, but I wvent at
the beginning to see their production of "TUE SLELFING PIZICESS".
To be quite truthful, I went full of excitement at the thought
of this production and booked myself a 0od seat with my mind
fully made up to enjoy it all. But sad 1;0 say, I came away
vitterly disappointed. There was certainly no kick to this

productions I thought the scenery and costumes most uninepiring )
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of
and outslide/the czce.ient performance of !liss June DBrae as A
the Lilac Fairy" , I an afraid the whole thing left me dead,’
dead colde In my opinion the oie important brain that has
energed out of Sadlers (/élls is FPrederick Ashton, fle has done
many fine ballets and has beon the tmckbone of their repertoire,
but I would like to see Ashton spread his wings, for I am certain
that his brilillant mind will not let him or his adnirers down,.
In my opinion he is the real"find” of the Sadlers Vells Company.
During these war years the Sudlers Welils Company has becn by i
far the best company operating heose, 80 the war has indeed boen
a good "break" for them. So in the year of 1943 lr. /mmold
laskell turns to the Sadlers lielis Company as his only shop=-
window and gives usrhis latest book "The liational Ba.ilet", iir.
Hackell natumm lly yeerns for the Russians, but because he is
stuck over here, the noxt best thing for hinm to write about is
surely the Sadlers i/ells Company. But he is inconsistent and
inaccurate and the pity is that amongst the copious literature
written about the Ballet today, the younger generation is pisled

into believing so much of all this muset be trues

0 o A % wa
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Robert llelpman has been acclaimed during those war years for his
work both as choreographer and dancer for the Sadler's Wells
Companye. A8 a dancer, in my opinion, he possesses no merits
whateoever, for !lelpman can handle none of the classic roles.

I recently savw his perfomance in the "Swan lake Ballet" and

as the Prince he lacked everything the poetic role required.

Ile meroly mimed the role to hell, completely over-acted the part
and as a partner to !largot Fontayne he vas negligible, I fully
realise his over-acting was nothing more or less than to cover
up his short-comings., That Helpman can ony shine in lesser
worke is more than obvious, But I must admire him for at least
adnitting to me that he is no classical dancer, That he possesses
a dmamatice flalr for acting h story to music, is undeniable,

end the more mecabre the story, the becter. But I 4o not call

that ballot. I, unfortunately, have so far not seen his much ;
discussed and highly preised work "iamlet", bvut from all accounts {
this work 1s agoin a dramatic story set to mueic and not btallk t,
"The Mireale of the Gorbals" I aild see; it greatly daisappointed

mes The drop curtain was shdcld.ngly obviocus, and the Meanxmmd
Street Scene ' was by no means an inspired piece of work, It

might have becn a strect scene in any streight play and ballet
surely demands from the artist something more of mood and fancy,
and not reality., lHelpman coped quite cleverly with his crowd

scene and never failed to blend them with the excellent score by
Bliss, But what of the story, I felt what was intended by Helpman
never quite came off, However, the audience yelied and screamed !
their heads off, and can lr, lielpman want more than that, cere
tainly not, In lMiss largot Fonteyne the Viells Company have e
charming artist, maybe I should say ballerina, lMiss Fonteyne
may yet go fapr; she possesses lightness and style combined with
much bheauty. I forgive much if the eye is pleased and liias

)
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Fonteyne most certainly does do that, She also las a quality

|

tha t much enhances her, so I predict a future for Miss Fonteyne,

if she is given the chance %o breathe, and by that I mcan th&t -
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she gets a move on and gets herself mixed up with a good Russian
cum &= nationals company and becomes one 'or several stars and be
properly partnered., In my opinion it is e great mistake for any
for too long a period

artist to be content to be the sole star of one compeny/ for that
is boung to make you stale, |

In Gordon Hamilton the Vells Company have a fine charac ter
dancer. The moment flamilton stepe on the stage, he‘ fiills it fJith
much magie; he is always intelligent and interesting to watch,

Il;a.nd.ltm can grace any company with his talent, In fact, he
is the only member of the liells Company who rcsembles & Ruscian
dancer, i ‘

During tigsyear of 19485, the Vells sz_h;w have at long
last ret.u‘med to their old home The Sadler's Vells Theatre and
they should pe content to stay ghare. mrng these war ycars <a new
ballet audienpe has come forwards values hav;e gone to hell and
only a fow remember the good old days. So I for one look forward
to the opening of Covent Garden Opera licuse with ell its glitter
of zold and red, which I hope will be durng the summer of 1946.'
May real ballet return with all 168 greatness with 1_ts stars whom
wa u;o have missed for so many years.

4 That our own British ballet stars Markova andvDolm
have lead the ballet in America is a fact that I am vastly proud of,
and that they may retum to Covent Garden in 1946 is indecad a wor;der‘
ful thought, .
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"THE MERRY WIDOW" 1907.

I saw the original production f MIHE MERRY WIDOW" under
the George Edward management at Daly's Theatre 61 times. I was
a schbolboy at the timé and during mj visits to London I seemed to
live at Daly's Theatre. Every odd poﬁnd I hﬁd I changed into
20 shillings which meant twenty more fisits to the gallery.

' ’ : always
The gallery audience all knew me and generally, ®IRA¥E, no
matter when I arrived, ﬁhey pushed up and made room for.me in tle
front row. I must have become a soft of character in that
gallery, for in the intervals I was always being béﬁght sweets;
lemonade and ices. I suppose‘I became a habitue of'the gallery.
Once during the month of August I was present at every_evening
performance and Matinee, to‘seeAmy beloved Liily Elsie, I soon
_ knew every line of the dialogue, the words_of the songs and could
already play the:music from covervto cover, In fact I could
have understudied anybody at a moment!s notice, Everything

lconnected with this superb production was the breath of life te

o e

me,  ILilly Elsie was surely the persqnification of everything
that was beautiful and completeyy perféct aé Sonia, the widow.
‘Her memory will pemaip for‘ever. ;The casting of the whole of
this George Edward producp;on was ,perfect, In fhcf, it was an
all=star cast, beaptifgl decor and éostumes‘and perfect lighting
and a superb orchestra. There was glamour and sparkle about it
all, Today all that has gone 11;11;0 the Hollywood film world.

I so well remember that in X the shop window of Maison Iewis‘

in Regent Street Iilly Elsie's "Merry Widow" hat was on view,.
Crowds always on the pavement looking af it. Crowds again glways
welted to see her at the stage door after every performance.

And how often was I there myself to cheer with thé crowd when our
beloved vision appeareq. George Edwards glamourous period has
never since been recaptured by any supsequent manager. Franz j
I har's music captured London at orce. "The Merry widow" wa%?z

was being heard everywhere, and Lilly Elsie's picture postcards
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were being sold by the thousands., Perhaps one of my most
cherished possessions _today is my own fine collection of her
picture postcards., I felt so proud that the Liblly Elsie I had
seen in "THE C}IiNESE HONEYMOON" and predicted such a future
for, had been rightly chosen i'.o be our own "Merry Widow",

Thet Joseph Coyne had been chosen to plaiy tpe part of Prince
Danilo was also a fine piece of casting. Coyne's drunk scene
in the first Act was a masterpiece of acting. They were a '
perfect pair of stage lovers., The part of Natalie was gloriousd
ly sung and acted bt the stately Elizabeth FirthA and who could
be better than George Graves as' the Baron Popoff, The exquisite
" charm of Mabel Russell, who played Frou=Frou, first and then
followd by Gabrielle Ray, was also something to remember,

Here indeed was a production that fitted like a jigsaw puzzmle,
each part perfectly played and each touch of the/zhg% in the
orchestra equally to matter. The fine drametic moments in

the play were :brought c_)ut by most sincere acting both by Likly
Elsie and Joseph Coyne. Perhaps my favourite moment came in
Act III, Sonia's entrance at Maxime!s Restauiant; to find
Danilo at the supper table surrounded by the Maxime girls.

In the two subsequent revivals, this fine dramatic point seemed
to be completely left out. The beautiful singing came from
Elizebeth Firth and Robert Evett. Robert Evett as Jolidon

was a perfect tenor, if ever’ there was one, and his beautiful
singing of the Arbour song has never been surpassed sinces.

The chorus men and ladies made sense throughout the whole
production and did not just appear as dummies out of a shop
window to prop up the scenery, a state of affairs one so

often éees today as far as the chorus is concerned. How
thrilled Franz Lehar must have been when he came to conduct

for the opening performanceé. I had the pleasure of meeting

him about the year 1924, I asked who he thought was the
loveliest "Mérrfr Widow'f of all and to‘my joy he, of course,

said: Your Iilly Elsie,: And I know he meantv what he said.

- ) e
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Iilly Elsie may not have had a big voice, but she sang with
great-charm and sweetness, a true voice, which was important
and the size of Daly's Theatre suited her voice and personality

admirably., I saw several other "widows" in the Provinces, both

. in Glasgow and Edinborough, all quite good perhaps, quite prett y

and with good voices, but none of them possessed the charm and
glamqur of ILilly Elsie., I found myself again in Londdn and

this time to éée the end of "THE MERRY WIDOW", the last night
was announced in all the papers. I rushed at once to buy a seat,

but to my disappointment, the house was already "sold out",

| e,

In fact, people who had bought seats were re-selling them at
enormous prices. Boxes were being sold for Gns .50, stalls Gns. &
10 and 5, I also read that Daly!'s Theatre was being decorated
with rambler roses for the last performance and that Franz Lehaf
was coming especially to conduct. So, of course, I had to be
there. I haunted the box office for a lucky chance for an odd
ticket that might be returned, but what with the prices soaring
up and the crowds there daily, I soon saw my luck was clean out.
So the only thing left to do was to engage a messenger boy and
try the Pit.- I paid for a messenger boy to stand at the. Pit
queue from eight in the morning tbll twelce ofclock; if I
remember rightly at 1/6 an hour,- When I arrived at twelve ofcloc
to take up my position at the Pit, I was delighted to see that
where I stood =~ in spite of the crowd - I was all right and sure
of a place, We were standing four deep and soon became sixX deep
and ended up by being erushed like sardines eight deep. The
crowds standing for the Pit and Galleries, seemed by this time
stending all round Leicester Square and it was indeed an

amazing sight by six o'cl, in the evening. I took sandwiches

and chocolates with me-and bought fruit and lemonade from the
various vendors who were doing tremendous business. This was
indeed an amusing crowd in spite of the awful fhtigue. People

were fainting , while others were armed with flasks to keep theig
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spirits up. Then just before 8 o'cl, the queue beganAto move inj;
at last I would be inside the Theatre and seated, How tired I was
because this was before the days of the stools, Then all of a
sudden a Plack cloud came over me, I could hear the Commissioner
at the Pit entrance calling out "No more stending room". This
cannot be true, I thought. What did the awful man mean?}{ But
éi;as he was only too true, with only a few in front of me and )
millions behind, left in a hopéless state of utter disappointment,
I went dazed, for I couldn't believe such a thing possible. I
mist have collapsed, for a charming eldérly lady was consoling me.
She took my arm and led me into a nearby Pub, ordered me a Guiness
which I drank and I remember so well it tasted like poison. It
was my first drink and my first ?ub. Poison or not, I would have
drunk anything at that moment. I felt so utterly tired, sad and
brokeh., My beloved "Merry Wildlow" having its final night and I

of all people not therel I must have fallen into a dead sleep
and slept for over two hours. Then all of a sudden that dear lady
.woke me up and said: "Come on, dearie, the show is nearly over,
just go and join the crowd coming out, you have enough imagination
and will feel you were there all the time." She seemed to give me
one push, and there i was in that smartly dressed crowd coming out
of the front entrance, I so well remember snatching some of the
red rambler roses from the crowd. My imagination once more did not
let me darny I.then returned to the stage door and waited with
the crowd to see Iilly Elsie come out and join in the cheering which
was greater than ever this ‘time, Then saddened by the reaction
of all that had happened, I walked home in an ugly tired dream,

It was -only some days léter I found out that two rows of the Pit

" had been added to the stalls and I suppose being km the back row
of the stalls they went for Gns. 5 a piece. So that was why I never
got int
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REVUES AND PEOPLE.

A revue of»much splendour and talent that I liked very
much was the C,.B. Cochran production "The League of Notions"
at the 01d Oxford Theatre, produced and revised by John Murray
Anderson. This revue I saw over twenty times. It was something
new from start to :t’inish,~ excellent music, lovely costumes and
decor and clever artists, featuring the ximxex famous Dolly
Sisters., 'They;seqmed to be able to do everything, and yet really
could do nothing and possess practically no talent, but they
did have tremendous energy and speed, big ugly smiling faces
and much personality. They sang in a :pur-poster bed, sang
with their Collie dpgs, did their pony-trot, wore masses of
s@strich plumes and wore spangled gowns, and of course always
loaded with costly real_ jewellery. Though they could neither
sing nor dance, they never stopped,doing‘both. They_were
certainly most exhilarating and dazzling. No sister-act never
worked so hard. They afterwards went over to Paris where they
remained for several years, conquering all before them, Paris
was certainly their Mecca. The Trix Sisters were also in the
show, a charming and tuneful act with‘the piano. Helen played
and sang and Josephine sang and draped herself by the piano,
They were the hit of the show the first night. Earl Leslie
did much exhausting dancing and was a pleasing and attractive
personality. Thoe show girls were beaupiful, some came specially
from America to help dazzlé up the show, and certainly they were
good-loqkers. This revue ran for many months and was a great
success. Years 1ater I met John Mery Anderson, a man of much
wit and good taste. I have mamorigs of many amusirg supper
parties with him at the Cafe Royal. "The Whirligig" revue at
the Palace Theatre, a de Courville produgtion, gave us lNdsie
Gay at her funniest. Here was a delicious comedienne of immense
talent, Her humoul appealed to the entire house. After the
twmirligig", Mdsie Gay did meany fine shows end will be most

remembered by her Charlot and Cochran revues, Today, helas,
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poor Maisie Gay lies bed~ridden in retirement, suffering from
an acute form of rheumatism. She is indeed a great loss to'
our theatre and her thousands of admirers, includink myself,
revueE

Maisie Gay was my favourite nmskzxkxIX comedienne, as Marie
Lloyd was my favourite muéic hall comedienne. My two favourite
comedians were Nelson Keys and Little Titch. Nelson Keys
versatile and dapper, I saw din many revues from Charlot!s
"Buzz~Buzz" til "Spread it Abroadﬁ, fhe brilliant Denis Freeman
production at the_Saville Theatre. After this I saw Nelson
{eys in pantomime, his last show., He played the "dameﬁ, oh,
such a pity, as he was completely unsuited to the part., Soon
after that I heard he was ill and knowing him very well, called
on him at his Stratton Street Flat, I saw him for.a few minutes
only, he was{Ahe}as, too 1i1ll, I next heard in a few days' time
he Was Z0NCsosessss I saw Little Titch dozens of times, he
“always did_eaactly the samt turn, but I laughed just the same
every time., "A to Z" was ore of Charlot's best revues at the
Prince of Wales Theatre, It ran into severai editions,
featuring Beatric ILillie, Gertrude Lawrence, Jack Buchanan,

the Trix Sisters and Teddie %errard., Teddie Gerrard was the
original of "Limehouse Blues" and fine and really Chinede was
she in- ths excellent song. Teddie was a strangg exotic
creature and famed for her beautiful back, so much so that at
the Palace Theatre in a previous revue she sang her famouss

song "We!re-so glad to see your back, dear lady" She
certainly had a very beautiful back, Teddie was one of the
smartest women in revue, she always looked as if she had just
steppgd out of & band=box. She has since died during these war
years., Gertrude Iawrence who Charlot made into a star, in his
revue "A to Z", has gone from triumph to triumph, Who can

ever forget her when she co-starred with NoelkCoward in
"private Lives" and "Tonight at 8.,30", Their team work was
perfect. They were our Alfred Iunt and Iynn Fontaine of the

Statess During these war years, Gertrude Iawrence has become

B
E

. " -




56,

one of the biggest stars on Broadway and one of the highest
salaried. 8he is an intelligent and highly attractive artiste
‘who knows how to wear sumptous cloths and always a delight for
the eye. I personally-long to see her and Noel Coward act
egain and I sincerely hope, I shall in the future . In the

days from 1919 onwards and for many years I went regularly

once a week to see the variety programmes at the London
Coliseum. I saw many fine artistes and I often wondered What
has happened to sqme of them. Some, Helas, have died and others,,
no doubt, retired, There was Margaret Cooper and her piano,
Ma.lcolm Scott,_who a ways ran up and down the stage singing of
Catherine Parr, Tﬁése two, I know, died many &ears ago, Then

I remember Mark Hambqurg, who I feared would crash his piano

to  pieces any moment., Ethel Hook, who sang delightful.ballads,
Grock; the clown of all clowns, Nellie and quak Kouns, the
mirror voice sbpranos, an artistic and highly musical turm,
"Glarice Mayne and That", with their catchy songs, the Louie
Fuller dancers, so dreamy and soft with their new innovation

of coloured lighting, Sarah Berﬁard; a pathetic aging women,

I am afraid she gave me cold shudders, Seymour.Hicks and lovely
Dsobel Elsom in their clever sketch "Waiting for a Iady", the
dainty Japanese Prima Donna singing "Butterfly" quite exquisite-
ly., Then came silent film stars from Hollywodd making personal
appearances, such as Nazimova and others. Also Fanny Ward as
the "flapper grannig, sixty but looks® eighteen, but, helas, she
too, frightened me. Sip Oswald Stoll had indeed every reason
to be proud of his high=grade Varieby House, the beautiful ;
London Coliseum. I was present at the first night of LTh=

the return of Iaurette Taylor in-"One Night in Rome" under C.B.
Cochran's management at the Garrick Theatre., The moment the
curtein went up, rude demonstrations occurred in the gallery.
Stink bombs were thrown on ﬁhe stage and rowdism and every

form of annoyance broke out, The gallery couldn't see as there

was apparently something wrong with the scenery. MNMiss Taylor .
o

1
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made an appeal to the gallery, then later Mr. Cochran appealed
on behalf of the artists, but it was no good, the play couldn't
proceed. The curtain had to be lowered and everyone went home,
not seeing the end of the play. It was indeed an unusual first
night, and what-all the rowdism was about - nobody quite found
out, A few nights later, a second first night was given. I was
reissued my seat again; this time the play went through., I
thought it quite an interesting play, but it never recovered from
its first night's upheaval, ‘It ran a few weeks, and then_ended.
laurette Taylor I thought a charming and cultured artiste. She
had previously during the war years captured London by her per-
formance of XPeg of Peg in "Peg of my Heart", This play was
specially written for her by her husband Hartley Manners.

C.B. Cochran was indeed a valuable asset xﬁothe>entertainment
world during his tenancy of the London Pavillon. On the tiny
stage of the Pavillon, Cochran staged many fine revues and
brought before the public:many Tine artists, scenic designers
and composers of mepit. Perhaps the star that will always be
associated with C,B, Cochran is Alice Delysia. She appeared in
the best of his produétions, always an exciting artiste. Cochran's
first nights were always an occasion, he created glitter and
excitement, "Trini","the most beautiful girl in the world,"-
Cochran knew no bounds, such was his electric 1igh§ billing, and
how right Cochran was’. Trini was indeed beautiful.‘ No theatre
in Lon@on has a finer position than the Pavillon ~ Piccadilly
Circus, and Cochran was most certainly the right men to wield
this theatre with his magic wand of entertainment, But again,

a good thing had to go, the Pavillon now is a dreary cinema with

all its glamour gone.
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Surely one of the most brilliant and ori:inal acts ever
presented in the music hall and circus was that of "Barbatte"
here indeed was a new and novel female impersonator., I wonder
how many people were completely taken in by the beautiful and
gl mourous Barbette, until the -curtain call at tre end, when
Baﬁbette.would;i?: extremely cﬁic wig off., I know Iwas the
first time I saw him at the Olympia Circus. Barbgtte was a first
class act, quite apart from its sumptuous make-up, Here was tre
reincarnation.of Gaby Delys. The same super=-drocks, feathered
train and head=-dress of ostrich plumes, the graceful legs, feet,
and artistic hands. After his spectacular entrance came a
.graceful disrobing and Barbette looking like a 1ithe young
maiden would demonstrate his act, first on the tight rope and
later to harrow his audience, on the trapeze. I saw Barbette
many times, both in the.circus world here and in Paris, and at
the London Coloseum and Palladium, I got to know him very well
and found him a highly intelligent pefson and extremely good
company. He certainly had a fund of knowledge to impart and
could order a meal better than anyone.I krnow and possessed
tremendous elegance and smartness off the stage. An altogether
unique.personality. A few years before the war Barbette contract
ed an avpalling.form of paralysis; he was bed-ridden and unable
to work for quite two.years. Now I hear he has slightly recovere
ed and is able to move once more in the theatre world where he
belongs. A:recent picture sent to me from America, cut out of
a magezine, depicts Barbette with a pupil, the caption under=-
nea.th séys: "lessons in Aerial Bellet, given by Barbette, the
Aerial Director." The act of Barbette may exist no longer,
but I am happy to think that the art of Barbette continues to
promote new artists,

Whww Wendy =x@ Toye‘must have.been in her early teenth
when I first got to know her. She_was dancing in one of Antin
Min's productions at fhe Cbliseum. She was indeed a clever

littlr artiste and I have seen her bring the house down when
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she did her Mexican dance. She possessed great talent as a
dancer, but today her name can be seen on most of the posters
connected with the Heorge Black productions as  arranger for the
dances.,
Frances Day I .met in London the :day she arrived
from Amgrica, Percy Athos brought-her over for the "Athos
Follies" .at Princes. She had previously danced in the cabaret
at TeXas kna Guinans Night Club in New York., She was,. if I
remember, first billed gs "Dolly Day". She soon changed the
"Dolly" to "Frances", worked very hard and was determined to
become a star,.. For the last many years she has certainly become
a real star , both in musical productions and films. Today she
.is one of our very few real box office artists. She possesses
blonde

great glamour. and a crazy mgd mop of platinum kimke hair , which
she uses to great advantage, 3®E Her voice may be tiny, but it
is true and sweet,and her personality is certainly glittering.,
She can wear the craziest of frocks and recently in "Dubarry
was a ILady" she cavorted about the stage in, the most.sumptuous
of crinolbnes, Always a joy to the eye,

Denis Freeman today is attached to the Legation Francaise
in Cairo., I have known Denis for many years, and I must say
he is.the best company in the world, He is co=author of the
book "The Road to Bordeaux",which is well worth reading. He is
one,. of the few people I know who really possesses the art of
conversation, Before the war, he produeed two fine revues in
the West End "Spread it Abroad" xm&t was a fine success, then
followed "Floodlight" = perhamsnot so successful, But Denis
Freeman!s work as producer in both these revues  revealed a man
of valuable talent for the theatre. The theatre, I am sure, will
welcome him bgck after the war as he is indeed vital and possesses
a great flair,

Can one forget the good looks and biyish charm of

Tom Douglas, especially in his two big successes "Merton of the
Movies" at the Shaftesbury Theatre and "Fata Morgana! at the

Criterion Theatre.
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I was intriduced to Tommie one evning at Rules Kegtaurant by
Margaret Susa and got to knqw him very well., He possessed
infinite and loveable charm, After his first two successes
poor Tommy found it difficult to find suitable plays for this
boyish personality of his, and sad to say, he suffered a sucCcesw
xéion of failures, He returned to America, I am afraid a Dbit
broken and sad, Today I hear he is running a_successful

Antique business in Hollywood.
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ANTON DOLIN .

I met Anton Dolin at one x§§; Medleine Cohem's big gatheriny
of celebreties at 7“er‘_Lec-ent‘g/}?alrk home, I was playing on
the lovely piano that was the pride of tre Coben family. On
this piano stood a fine autographred photo of Caruso Caruso
hed once sung at a previous party. While I was playing, Dolin
approached me and I must admit was most complimentary and said
severel charming things gbout gy music and ny touch. But
strange to sey, I disliked his tone of voice and thought he was
very pétronising, eand I am afmaid, this our first meeting was

" a great disappointmeht to me.: Dolin, whom I had seen dance

and admired so very mugh and now Dolin whom I had just mmet
- well, I was not impressed at all, at any rate, that is how
I felt. I saw him no more and after mény monthg had gone by
T heard: that he had taken the #tudio in Glebe Place right
opposite my flat. I am afraid I was not impressed by the news.
Eventually, Dolin moved in and we were to pass each other many
times on the street. T must say he alsways' spoke to me and
invited me to pop in eand see him at any odd time., But I didn't,
as-I)never pop in on people any way. These casual meetings
went on for several weeks, Then one afternoon while I was restin
on my bed, my beil rang and down I went to see who was at my
door and to my surprise it was Dolin. He just darted up umy
stairs saying: "Well, as you won't pop in on me, I have popped
in on you." As I followed him up, much out of breath, at the
speed things were happening, his next remark was: "Come on,
play for me, you xnow I greatly admire you on the piano.,"
I just went to my piano and played. He started to sway and 1
move in rhythm at once, my poor little room shook, I thought
my china ornaments were all going to crash to the floor any
oment. Then he seid:™ Come over to my studio now and play
for me there where I have plenty of .room to dance. I was so
relieved that I was bounding down the stairs after him, banging
the front door ana across the street into his lovely spacious
tstudio and before I had time to think, T found myself playing
his beautiful Bechstein grand piano, and there before me
Dolin dancing, and creating something quite beantiful to any
melody I was playing. At the same time his-mother ignoring
us was moching 10 and out o the studio getting tea ready.
Already my oplnlon\of Dolin had completely chenged. This time
I found him exhllaratlng, charming and Priendly. Yes, indeed,
I was wrong on my first impression. I mist have remained
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at his studio many hours and I know that when I eventually
¢ left romething inside me said: "You have made a new and real
friend. I had a desperate longing to return very soon to his
{studio, to his piano and his impish good company. My wish was
granted and our friendship grew and grew as years went by.
"Thoge years that Dolin stayed in Glebe Place wExmxzmmEgELx will
always rempin a wonderful period to remember. Years full of
¢ t

interesting ingidents, of my constantly meeting delightful

and intelligent people, and of plyaing the piano to my heart's
delight, inspireé as I had rare%?ibeen beforé and composing
some of my best music which Dolin Banced to.' Of wonderful
partiggg énd gatherings where all the arts of the theatre
mingled, when one lost all count time,

It would be the early dawn as I would creep up my
stairs to bed, my mind still much too enlivemedms by &ll that
had happened to gleep. T would lie awake and think so much,
so meny marvellous people, so much talenf and on most occasions
Dolin would dance to his guests as I played. At all these
gat%eriﬁgs artiéts were only too glad td_contribﬁte their
talent. Evelyn Laye would sing "Zigeuner" from "Bitter Sweet"
another time would be Lea Seidl singizgat enctanting song as

only Tea could sing "Why diA you kiss my heaﬁt aweke"? from
"Tredericle", or it might be.Jcse Collins bqrsting to sing some®
ﬁhing from "Maid in the Mountains", dr Merguerite Namara

Anothrer time it would te Barbette telling amazing and risky
stories of Duenocs Aires or of bullfights in ladrid, or a
cathedrel soméwhere in Italy.- Tren Dame Ethel Smythe wonld
call to.play’over some glorioué misic she had composcéd for

new hallet, Rowland Zeigh wcu%i ?e a copstant visitor, swypoping
) elsels :

in and out, smoking everybody'sfcigarettes but his own.

.
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v Iegn Teemse Anderson and Bric Cherell were also constant
Qisitors, to say nothing of several Russian ballet dencers
of repinte and Poppbea Van-Da saying:"How badly everybody
¢ was dancing a® Covent Garden last right." And very often
- amidst mubr noise and chatter that brilliant artist Mischa
de Ta Motte would be singing coloratura grand opera at the
piano. The studio was a constant stream of ballet pupils who
‘had come for olass,gf odd women who came to watel, who looked
like birds of prey. And at theé piano would be dear Turner,
Dolin's pianist,: who always played for the les¥dns so brilliant-§
1yrs Dolin was éonstantly bringing over to London new artists)
people he felieved in, Amongst the first he brought over was
young Brgitta from Perlin. Brigitta was in her early teengh
when Dolin trained her for stardom. Today she is Vera Zorina
and the whole world has heard of her. The young dancer Paul
Hagkon Dolin;brought from New York. Dolin starred this
i more than
young dancer at ‘the Coliseum and Haakon/proved himself % to be
a dancer of greét ability., La Jana Dolin also brought from
Berlin, SPe wes irideed'a e sutiful creaturé, wore the moms
sumptuous gowns and possecsed ‘perfect taste and charm, Dolin
presented La Janarat‘Ciro‘s Club where she made & tremendous
euccess. ‘Then came Belita Japson Turner -and her mother Queen .
ufﬁav would qrrlve amidst much clatter and Queen would enter the
studio amidst mach rustle of silks and a million feather boas,
she always made & véal stage entrance. ‘Belita's lessons always
being moré important than anybody else's. ‘The Woré Belita
resounded a million times - poor Belita. She grew too tall to
become =z first-&lass dancer, but on the other hand-that mattered
11tt1e, Por she certainly was a first-class skater and today
1s to be seen in 4”;7i1ywood £illms. Andther time it would be
a vigit by Willy Clarkson, who sat himself in the most comfor-
table armchair and refused to Yudge till Dolin paid his badl.
This waé indeed a madhouse, with Dolin always in the midst of i

fg%e%haos. The telephone never ‘ceased ringing,” nobody, of coursi

gnswered the door beil, e . 4
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Dolin's unbounded energy seemed to take hold of everyone
of ug, there wae no rest, everyone worked or did something and,
of course, no order of any kind, Jjust crazy Irish Haphazardness
Food was of np consequence, one just ate any old time, while
everyone; always talked a® the same time and no. one 1istened
much to,any one - yet Dolin was the centre of it all - his
personality dominated. Then dead-tired, he Wopld order everyone
out of his studio, rush up tq his bedroom and flop on his bed.
I, teoo, was ordered out and would go bacl: to my own flat,
scareeely would I enter my bedroom , when my phone bell would
ring, it would be Dolin:" Come round at once, letjs do a show,
enything you like and have supper at the Savoy". And bang
went the receiver. That was that with my -evening arranged.

At other times he would make appointments with me, I would
wait hours, and hours and he would never turn up. I returned
hame 1livid and a rude letter @ wrote him at once. The rude
letter would he returned - so that didn't work. Then followed
rows galore; when all my clean cushions would be thrown out

of my top window into. the street, . And if it was not me, it
would be Kate Goodson, his secretary, poor Kate. The next
minute would ~find us all ing taxi on the way to the Savoy

for a xeal. With the change of his mood, he was able to change
ours et & moment's notice. It.couldn't be true, bat it was.
Dolin just Xmew how to turn your rage end tears into laughter
at the right moment, Of course, there were other charming and
%&éggir/times at the studio with perhaps lovely gleanor Watts
.and Darling Turia Campbgll, and for a pimaxaxk cha nge a
‘charming and quiet even;ng'of sensé,ﬂ Always on my birthdays
Dolin gave wonderful parties for me - sixty people would be
asked,  bitt 160 would tyurn up. The pearty wenf on till all the

hours of the morning and everyone performed at these parties.
. 3 -

The Cebaret turned out magnificent, only,pa;barngptton could o

> have ever afforded to pay for such a mass of ta%?pt
' 7o TR

A

¢ us it was different. . Everyone 1°§89@,t0, e fJE”

free., The only time I met Digghileff




partiecs, the last one he a**tended in London bhefore he died.
Te was like a lovely soft tame Russian bear. I scarcely spoke
to him, I felt I only wanted to watch him. -Se-m—-

So my friendship that started badly, developed into
something more real and sincere than I ever had with enyone else
I composed much music for Dolin, and I must truly say he got
by far my best work. He was eslways so encouraging, it became
easy to deliver him the goods. "Ballerina in the lMoonlight" -
"The La Jana Waitz" - "Step out" - Shadows around me blues" -
"Debut", these I consider quite five of my best compositions.

also spentAmany pleasurable holidays on the Continent with 1

U oA
2

olin. We travelled always by car all over France, Switzerland}
Italy, Germeny and the Austrian Tyrol, staying at numerous

. wonderful places: Venice, Innsbruck, Zurich, Santa Marguerita
and the whole of the French Riviera. What memories they have
given me, those wonderful holidays! Dolin was indeed a wonder—
ful person to travel with and like myself, he was a lover o
wonderful churches. We visited meny. My scrap books and photo
albums are full of those holiday memories of the past and peace-
ful years. Our friendship had indeéd become something real,

its foundation solid., I could be and alwéys was of immense
help to him where his work was concerned, in fact his career
was much more important to me than my own was to myself, So

if I neglected myself for Dolin, T did this with the greatest
pleasure, His generosity and encouragément to others in their

various fields of work was always something to wonder at. A
always
completely unconceited person, but nevertheless AXEwaEYsXSure

of himself. His strength of body was equii:to his strength of
mind. He was a tremendous worker, and if;oWes much to Princess
Astafieva fa the ballet training she gave him, he also

owes much to Poppoea Van-Da. Dolin was indeed up against two
hard and exacting schools of thought. But Dolin appreciates
and values his friends, one can tell him noff" and he takes

~ will elweys remain in him - an

»
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" PARTIES,

Througﬁ new friends I was making in the various clubs D played
at, I found myself being constantly asked to wonderful parties.
Parties where I met delightful people, listened to delightful
talk and ate much good food amongst happy people till all hours of
the morning , Béiifime mattered little. The first‘good'parties
I went to were fhose given by the beautiful Faith Bevin. Faith
with her lovely red hair had been playing in the long run of "The
Maid of the Mountains"., If I remember correctly, her house was
in St. John's Wood and alwayé somebody would send a car to take
me from the Bullfrog{s Club to it. TheylWere certainly grand
gatherings of leading lights ofvthe theatre world. Cressie and
Billy Leonard were always éhere and they certainly had the knack
of maké:a parﬁy g0, In fact no matter at whose party you met
Cressie, she always was the hearf and soul of the gathering .
Billie used to invariably bring me back home in his car, and in
spite of my heart alWays being in my mouth, I got back safely.
Not by any means because he waé tigﬁt, only that he was Irish.

About this tine I_also got to know Sir Hamilten and Iady Ma.rgaret

Grant. I played for all their par%ies, some times at the piano
alone and %nmx other times I Woﬁld take along an orchestra. I
always pléyed for their children's parties and I am hapwyy to say
that I do not think I ever missed one of their Chiistmas gatherings,
i will always look back on these Christmas parties as the best I
have ever been tbo Mafgaret would transform the whole house into

a Gﬁristmas setting. The Christmﬁs tree ih the drawing room being
a triumph of taste anﬁ delight to everyone. Then the sumptuous BmHE]
suppe r where one gave a gasp as one entered the dining room =

a blaze with tall red candles and floral decoration of masses of
vivid red geraniums. Each year a®X new decorative scheme would

be thought of equally exciting. Champagné and all good Christmas
fare flowed = and of coufse, lovely‘presents for everyone, Margaret
more beautiful always than anyone else at her parties, with Sir ;

Hamilton were perhaps two of the moét charming hosts I have ever ?’

» .,"
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come across., All their‘parties‘at Onslow Square will long remain
in my memory, for their special feeling of goodwill end kindness
to everyone, Today Margaret Grant, a widow, lives at Hampton
Court Palace. In her spacious and tasteful AEEXERX apartment there
she creates the Same happy atmosphere for all her friends who
visit her, Hampton Court Palace is indeed the setting Sir Hamilton
would wish for hié beaﬁtiful wife. Tony, as Sir Hamilton was
known to all his friends, was indeed a person of immense charm,
élways kindly and gentle and in whose company it was always a joy
to be kx, I believe I was one of his wife's ffiends he liked.,
No.compliment gould please me more., Duxing‘the ﬁexiod I played at
the Bat Club, I got friendly with Bobyy Clark and always played
at ali his excellent parties., His home had beautiful spacious
rooms and.I guess nearly a hundred peoplex sometimes attended
these parties., Bobby, a superb hosé, was the heart and soul of
his parties. His gay pefsqnality carried all before him, singing
all the old popular songs,'dancing, eating and drinking till all
the hoﬁrs of the moening . It was about this period that the
Bright Young Peopie sprang into existence, They were indeed a
disturbing elément. I knew them all individually, but am thank=-
ful to say I rarely went to their gatherings. I am afraid T
thought them a pretty dreary lot and a menace. They were destruct-
utterly i
ive‘and xnxXxxix/unamaBing. They gate-crashed at so many parties
that would have been otherqise quite pleasant evenings. I must
admit I found them anything but bright, rather morbid and always
rude and ill-mannered. Today mdst of them are dead., One prominent
member Brenda Dean Paull is alive.q I always remember cighteen
years ago wh;n I played at the Florida Club in Bruton Mews, at
that time one of the leading Night Clubs in London, Iady Dean Paull
introduced me to her daughter Brenda, a lovely charming, fresh
young person. I thought at once and said to her mother "oy loss
her soon and into the péerage." But helas no, Brenda took another
turning and featured-much in the Police Néﬁs'instead through
being a drug adict, Michael Stevens, who was shot by Mrs. Barney,

_first met in Paris. On several occasions he did his level best

R e
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to Xxxxxm# persuade me to tfy drugs. When he saw he had no hope

of success, he vanished and some months later in ‘London his picture
appeared in all London papers as being the victim of the Barney
case, I spent my time dvoiding this set, but they were none too
easy to altogether avoid. They kept bobbing up in all clubs and
got into most parties somehow or other._‘Théir one object seemed

t6 be to spoil everyone else's pleasure and'fun, While I played ‘
at the Florida Club, George Raft waé the solo dancer and cabaret l
act, He was by no means much of a success, I can remember takirg %
no notice of him 4t all} that happened before he became the big ,
Hollywood film star. T day the Florida Club and practically all
Bruton Mews é@xist no longer. It was bombed during the blitz in
Ooctober 1941, about which I will tell more later on., Many
delightful parties were also given by Hermione smit Baddeley and
David Tennant after they married at their chaming flat in the
Adelphi. But perhaps their best party was their Mozart Costume
Ball held elsewhere, Everybody kept strictly to the period and

the effect which was carried out in detail, from the waiters to

the guests, remains in my memory as o picture of great beauty.
Hermione, gay and pretty, dancing merrily in her lovely period
gown, escaped as a cinderella from the party straight to a nursing
home in the early hours of the morning, where a few hours later

she gave birth to a son,

Two lovely parties I attended were given by Felix Harboard
in Glebe Place, They were both fancy @ress. %ﬁ one of these
parties he transformed his studio intq a streetyin Paris with gay
cafes, striped awnings, trees!)checked table cloths and pots o
geraniums, The effect unbelievably perfect and gay.

Oliver Messel's parties in Yeomen's Row were indeed
memorable ones, His studio simply glittered with stage and Holly=-
wood film stars, At the last ®=e of hi parties I attended, a
waiter or gusst dropped by mistake d heavy syphon on my big toe;

I staggered to a chair; almost in a faint, but soon had to be helped

dowvn the steirs and into a taxi +taking me home, Needless to
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say I had a sleepless 'night of agony and next day had to send for
a doctor. .

Charming parties were given by Judy an_d Simon Orde at thelr
beautiful house 1n Gilbert‘Street. J‘u-_dy and her two.daughters,

a-sy 3.
Biers and Bunty made up %_trio of three of the most beautiful women

Crcin 3 R
I have ever seen. .Iater Eﬁ:eaa, who married and became‘Lady Campbell
Orde,gave_delightful Russian ballet parties at her home.
These were indeed memorable parties that stand out in my
mind from 191971959 - those twenty years which made up a gay

and colourful pattern of much enjoyment,
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; HOILIDAYS ABROAD, :

I visited Ma?occa four summers running, I made Tangier
my headquarters and found te atmosphere there most pleasing and
tranquil to the mind., 3% days from London and you found yourself
in a warm and sunny tropical clime, where vivid colours charmed
your eyes and the soft mild air made you feel deliciously lazy
and completely satisfied, The Hotel I chose gave me a room on
the groundfloor with French windows that opened into a tiny
garden, this little garden was enchanting, so much seemed to
grow in it: masses of‘jasmin and honeysuckle in bloom, fig=trees
and grape wine, and gorgeous vivid oriental flowers, and far
away in the distance = against a real blue sky = was a minoret.,
All this I could see as I lay in bed in the mornings having my

coffee and rolls and melon. Who could wish for more?

I am a maniac for views, for if I once photograph a good

Y;gq on my mind, I find I can always turn it on = no mattef where
I am. And I soon found Tengier was full of lovely views. I

used to sit at the Cafe Central for hours each eveniﬁg watching
the lights of day change into miriads of hues right up to mid=-
night, watching the crowds of gaily bedecked Arabs and Moors,

and th¢ haphazard traffic, the flowers and fruit and junk-sellers,
the guides and the noisy gay children, who played in the streets
and around the Cafe tables. It was wonderful to sit alone and mxx
watch all this, Iveryone seemed sO happy and cpntented. Then

to watch groups of Spanish families taking the air or sitting at
tables,‘eating the creamiest of cream-cakes and ice cream galore.‘
Thg women, so picturesque, and often very fat, with oilegjgzackx
hair, so vivacious in their chatter gm# while fanning themselves
to keep cool, The lithe%thin papas were taking the children
for a stroll and buying them sweetmeats., I found Tangier Cafe kX
life very entertaining, I must say. So much intrigue seemed to

be happening everywhere. The huge open market was indeed a

wonderful sight and until you see the melons for sale there,
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believe me, you havé never seen melons beforel, After my first
sight of these melons, I expected to have a nightmare of millions
of melons falling dovn on my head. Needless to say, they were
delicious to eat. Also lovely fresh figs and Tfor two francs you
could purchase a bouquet of lovély flowers so charmingly arranged.
Wherever you turn, right or left, you seemed to be confronted
always with a lovely view and perhaps one of the loveliest is
from the Terrace of the El linza Hotel, I useé to tell all
tourists to be sure and see this view before leaving Tangier.
I loved the smells of Tangier = they were so exciting and all
so much part of the atmosphere, The narrow native streets so
clogged with shops of all kinds, most picturesque and untidy =
and everywhere so much noisy talk and bustle.

Frorﬁ Tangier char-abancs literally flew to everywhere;
I visited Fez for a week and here again was riotous colour, gay
minorets and ultramirine blue skies. Lovely shops, hotels,
and cafes everywhere, In the evenings there was something magic
about the city. I also visited Rabat = another beautifully laid
out towﬁ, one part of it a miniature Paris and the other va.rt
the old Maroccan town. I also crossed the frontier into Spain
and saw a bull-=fight; I made myself sit through this belly-aching
sport = and I felt any moment I shall be sick. Never again I
hope to see a bull-fight. It all horrified me - however, brave
the matadors might be, the poor bulk is in for a sure kill in thé
end. It took days before my stomach felt normal again, so I was
glad to return to Tangier and watch the children playing and
stealing lumps of sugar from the cafe tables,” I found the people
of the town delightfully friendly and easy-going. They lived a
sleepy languid existence, loved lots of leisure and were most
tolerant and kind to the miriads of children everywhere, But
it is my sorrow to say, they ajparently-hated cats, for the
spectacle of lost and hungry and sick-looking cats seemed legion.
They were just everywhere prowling about, looking for any morgel ¢
of food they could find, Being a lover of catsf this struck me

poignantly.




On another holiday I visited Copenhagen . T arrived at midnight,
stumbled dead-tired into the first Hotel and fell asleep. The next
day I prowled about the city and in my wanderings ran into Carl
Brisson and his wife, of course, they were Danes, but I had forgotten
about that and it was a delightful surprise meeting them, As usual,
they were chaming to me. My first evening, I went to a revue, the
theatre being by the Tivoli Gardens, and tdﬁmy surprise who should
T find performing in the show, but another friend of mine Gustav
Wally. He practically took me by the hand and showed me round the
tovn during my three weeks stay there. Every evening after the show
hetd take me to some new Night Club or Dence Hall., Then one evening
I wventured further out to a sea=-side summer resort. As I entered

Belle=Vue
the beautifulBrEtimswyma Hotel, I found myself looking at an enlarged
photograph; I thought to myself, surely, I know that face and sure
enough it was Arthur Young, the clever pianist. IHe was playing at
the Hotel, so I sent my name in to him at once. He was equally
surprised at seeing me and entertained me to a delightful evening.
I found Cbponhagen a beautiful vlean town and the people so good=
looking . Nobody seemed poor here, no slums . . . the food every=-
where delicious, in fact, I spent all my money eating in restau=-
rants, The musical comedy uniforms you saw everywhere so gaye
I hated leaving when my time was up. My last afternoon I went to
say sood=bye to the charming Mermaid on the Rock "Den ILille Havfrue"
T had looked at it so often and admired it so much, this symbol of
Copenhagent,

I stayed about ten days in Berlin on another occasion and
found it a very diséppointing city. Expensive and e xcept for the
cafe and night life, which was overbrightly 1lit and full of over-
gay and pleasureiﬁnatching faces, I found myéelf mostly bored.

I saw nothing in the shops that took my fancy, this seemed strange
when I always brought home some souvenir that pleased me, but no
such thing came my way in Berlin, This was about 1930, before

the Hitler regime came to power. I left Berlin for Budapest = it

was like going from an ugly dream into a beautiful onet I found

il




this city sizzling with excitement. I stayed at the Hungaria Hofel
ol the beautiful Corso., The bedroom allotted to me was the most
spacious and grand room I had ever slept in. The bed a dream of
comfort amd the draperies and furniture elegant and in the best

of taste. Ilere surely was an enchanting city , where music played
tﬁe lecading role., There seemed to be music all day long and more
music at night., Gipsy: bands played -on the streets while you ate

in open=air restaurants and children sang and danced for coins,

And one just went on from cafe to cafe - listening to mobe and more
lovely music - and ate and drank till all the hours of.the morning,
while the beautiful Danubg just flowed almost in rhythm' to the

gay sparkle of Strauss and Lehar,
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A motor trip through the Austrian r“yrol on another occasion pleased

me a great deal Here we.s fair'y-like scenery, enchanting V:Lllages,

rivers and 1akes clear as crystal,w:Lth snow-capped mountains every =
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Where.. e o soft green woods and exquis1te w1ld flowers. I had

always loved Sw1tzer1and and here the Tyrol seemed very much the

955 v e

same and yet it had a definite character of 1ts own, The people

IJ

seemed fresh, good-looking, hapgzand friendly. We eventually

3 d U (VR

got to Innsbruck where we stayed for ten days. I was on this

trip With Anton Dolln, Ba and Iarry. Innsbruck I thought a delight+
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ful old town and its surrounding counbry most beautiful. When

o J REIBEL s ?de " SR

the time came to leave I was indeed sorry. Frmn there we motored '
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to the Sanatorium on the borders of Iake Constance Where Nijinsky

Gl G L 5 e Va.e

' was re51d1ng. Dolin made thls trip especially to v1sit NiJinsky
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and his wife.‘ I was dellghted that Dolin also Wished me to meet
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Halnsky. Madame NlJinsky knew we were coming S0 she was waiting

U o

for us at the entrance to th1s beautiful Sanatorium. She escorted
us into the garden to meet her husbandvmhere we four sat and chattex
ed., It was indeed a strange feeling, here were three normal and
sane people talking to one who had been shut up for years because
of his insanity. Dolin, of course, talked in Russian to Nijinsky
and occasionally Nijinsky answered back quite rgtionally., There
was little aboﬁt him that suggested his tragic role in life, He
seemed well and quite happy, though at times his mind seemed to
wander and he would laugh, Then he seemed to return to us again,
We had an excellent lunch and returned to the garden for coffee,
Nijinsky then, on his wife'!s suggestion, took us across the gardens
to show us his room, a spotlessly clean room, very comfortable,
light and airy. When he saw hisllaundry on a chest of drawers, he
quickly opened a drawer and threw it in, He evidently'thought

it was not quite correct for his laundry to be exposed to view,
About 3 o'clock we said good=bye and left, I shall always

remember this visit and seeing Nijinsky for the first time and =

probably = the last time, This great dancer who has left such a
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memory behind. Dolin had always done much for Nijinsky, he had
organiséd many big Charity Performances and by so doing collected
big sums of money for Njinsky's upkeep . Dolin is a born organiser
and in 1938 a% His Majesty's Theatre, Dolin organised a super Charity
‘Show for Nijinsky. If I remember correctly,"xiiihﬁéver two thousand
pounds was taken at this Matinee., Dlon, with the help of Ilady
Julliétte Duff, worked indefatiguably to get together a fine programm
and a fine ﬁrogfamme it indeed turned ;ut. Naturally, Ballet items
mos tly filled the pfogramme to be relieved by John Giglgud who recited
most beautifully and ﬁartinelli from the Covent Garden Opera who sang
mﬁgnificently. Sefge Lifar, af%er much trouble and persuasion,
‘condescended to come from Paris to dance, I had the pleasure of
composing the music for the item called "DEBUT"; this was danced

by Dolin and his pupil Beiita Japson-Turner,nit being her first
public appearance as a ballet-danéer. I was‘naturally thrilled to

have my name on a programme which included so many names of famous

classical composers,

-
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A tip across the Alps was thrilling and at times frighten=-
ing. I was with Ba, ILarry and Dolin, Iarry was driving the car
and caﬁtious and careful as he always was, there were moments I
felt my heart in my mouth. As it grew colder and colder as we
climbed higher and higher, I started to grumble: "What héve you
brought me here for, haven't I shivered enough in London, For
God's sake, let's get to the sunt” But our road over ice and
slush became more and more dangerous, deep lying snow eberywhere
all very beautiful and grand to look at, but I can enjoy nothing
if I am shivering. So I continued to grumble furiously = much '
to the annoyance of everybody. -Suddenly there was a stop and to
my horror we could go na further, The snow too deep had not been
cleared from the only so=called road we were on., Fortunately,
we had stopped at some mountain chalet and there we had to spend
the night. It was round about 5,30 in the afternoon, if I remember
correctly, I was furious at the thought if bering perched up
in some mountain chalet for the night, and with only X a faint
hope of getting aWayvsome time tomorrbw, if the snow was cleared
enough for our car to leave, I must have driven everybody mad
by this time with my grumblings. I huéged myself close to the
stove in the chalet to keep myself warm and muttered incesséntly.
Iarry, Ba and Dolin having had enough of me, kept outside helping
the men to wlear the snow,. I certainly did not blane them,
Iater, we had a wondepful meal at the chdalet, that thawéd me a
bit and I became more.human. Then I retired to bed and I can ho=-
nest y say, I have never slept on a more comfortable bed in my
life, Iuckily I had my hot-water bag with me which helped me to
feel warm and comfortable and soon I fell fast asleep, The next
day it was-actually possible for us to leave, How glad I wast
I know the Alps are beautiful and awe-inspiring, but never again
do I want to be so high up perched mg in amongst them\ However,
soon we were off and heading for Iugano, where we arrived in time
for dinner. Iugano was heaven, so warm and colourful and the

Alps so much lovelier to look atli We stayed at the beautiful
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- Park Hotel where we were shown every comfort. I adored Lugano, tle
shops, the people and the country all around was most beautiful.
As we left after our fewldays visit, I said to Doling "We must
return here some day again." He agreed with me and bought me a
charming watch which I have to_this day. »
From Lugano we were' on our way to St. Margherita on the
Italian Riviera., We arrived as dusk was' falling and wondered how
we would find the Villa Welcome,‘when suddenly the headlights of
our car illuminated the name-plate on the entrance gates of the
~Villa and there was also the Italian maid standing by, looking out
for this carload of Englishmen. A charming Villa, lent to Dolin
for our visit to St. Margherita:, We found the little seaside-town
very charming, gorgious sun and excellent bathing. I soon discovere(
one lovely church .in the town, there may have heen others, but I
was content with the one I had found and kem on visiting it every
time I was near.it, which was practically daily. This church was
all gold inside with wondrous red ?rmcade draperies, simply beautifd
I can see it all now, Aftefw:;%izitxx we left one morning
quite early on our way to Venice. The thought of Venice greatly
excited me, I h;a visited Venice once before in 1932 and had
always longed to return there axaxikm and here, in the summer of 1937
I was on my way again, I felt almost sick with excitement. Venice
will always be to me "the dream city of a thousand colours". We
arrived in Venice about 8 o'clock.in the»evening, and such a magic
- night it was indeed. The sky of ﬁondrous blue and in no time Dolin
and I were speeding out in a motor launch to.the Excelsior Hotel
in the ILido., We were so tired, we decided to have.baths and go to
bed and ordered dinner in our room., I kept running to the big
French windows to look out on the Adriatic, ‘Next morning, while
we were having breakfast, I said to Dolin: "I seem to recognise
those voices, the peopnle next door.," And he saids:s "Rubbish, just
like you to imagine you know someone." But how right I was; the
voices were those of Ivor Novello and Peter Graves, Their rﬁoms

- were on the same floor'as ours and all was arranged for us to have

| P 5 TR AW T (P15 S O _.M____




- 78 -

our bathing cabinets next to each other on the beach, We spent

our evenings in Venice and}most afternoons too., No city has ever
fascinated me so much, I should like = some day = to spend several
months in Venice and very much like to go there when I am very

0ld - if £ ever I live to be very old, So that I could just sit
and dream and look at the myriads of colours and watch the

pigeons in St. Mark Square. I so well understand now why
I&ghiléff wanted to die in Venice and how glad I am that he didb
Dolin and I visited his grave one day. It was a lovely excursion,
gliding in the gondola, in the heat of the noon day's sun and

then arriving at the little island, where this great man's last
remeins lay., It certainly was a most befitting *ast resting place.

I left Venice with tears in my eyes, wondering when I would visit

it again, and feeling more strongly than ever that I must retum.
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I had been a constant visitor to Paris and: the South
of France between 1920-1989, and as a schoolboy I recall
chaming memories of a six=week visit to Rouen, the cathedral
town of much beuty not forgetting Joan of Arc, Paris I grew to
love more and more on each visit and during the year of 1931 I
worked as pianist at " Ia Petite Chaise", the charming restaurant
in the Rue de Grunelle of the Boulevard Raspail. Ia Petite Chaise
was X in a sixteenth century house of much charm. The place
was famous for its excellént food, the prices for which considered
quite high. The little room I played in was quite tiny,vonly ‘
18 people could sit and eat in it comfortably and in spite of
its size I had a baby=grand piano to play and entertain on. Two
people with delightful personalities'lookea after the guests
and diners. ~Otto Geisler ‘from Prague was- the Maitre and what a
good maitre he was indeed. He just’knéw how to fill my little
room with the right people every evening, the ones considered

“not right were sent to the room upsteirs. And every night my

room was packed from eight otclock till midnight and always with
firsﬁ-class personalities,

Me.dame Jeanne, always in a smart black frock, was the
other personality, a chaming middle-aged woman, she looked
after everybody and saw to the orders and the quickness of
service. Pecople came first of all to eat its good food and
perhaps next to listen and not to be disturbed by my soft music.,
For in this particular instance I made it a point thet my music
should be background to converszation and eating. I achieved
a great success at "ILa Petite Chaise", @nd played there for over
a year, I met many chamming people and maede many good friends,
and got to know Paris. It was altogether a delightful experience;
I lived on the left bank and frequented'and got to know all &

famous cafes and Boites, met all sorts of people and soon -found J

Paris getting under my skin, I felt I knew Paris as well as I

knew London. It wast while I ‘played at "Ia Petite Chaise" that
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I met my charming and much=loved friend Jacqueline de Grandpre.
Jacqueline possessed a lovely voice and sang both iﬁ English énd
French gqually well., She often appeared as a professional
artiste and in Brazil madé quite a name for me as composer of
my song "Shadows around me Blues", which she sang with much
beauty. Professionally she was knows as Jacqueline Morin, We
have remained great .friends all through the years and since the
war started in 1939 it has been a sad thought in my mind wondering
what has become of my dear friend.

- During the winter of 1938 I spent several months staying
with Dolin in Paris, while he was performing in the revue at the
Mogador Theatre, With him was also starring the fourteen=year
0ld chapion=-skater Belita Japson-Turner, Dolin appeared in the
first half of tlke show and the éecond half was given over com=
pletely to skating. In thisnsecond half Belita proved herself
8 tremendous success., This was altogether a chaming revue,
typically French, I much enjoyed getting to know back-stage
theatre~life of Paris. Dplin won for himself tremendous praise

~ from all the French critics and at the end of the revue season,
he gave a classical mmm dance recitel at the Salle Playel, This
recital was wonderfully organised for Dolin and he achieved an
outstanding success to a packed house,

@r I left Paris on the 2nd September 1939 with a sad
heart, wondering when I should see Paris again, I have spent
the last three weeks of July in Cannes with Dolin and Otis, We
motored from London by car, then Dolin returmed to London and I
stayed on for the whole of August in Paris. It was indeed as the
Jerome Kern song says: "The last time I saw Paris," Those four
weeks were full of happy and unﬁorgettable times; and the three
weeks of July in Cannes, a holiday I surely cannot forget.
Everybody seemed to be on that Riviera that Julyy Hollywood
film stars, playboys, a hqst of people one knew from London and

many more one didn!t want to know, French stars of tre theatre,
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and a Charles Trenet Gala night at the Casinoc, It was all a mad
rush for one last fling of Europe before the war, and perBaps
for a good many the last fling, Dolin was being photographed
for the Press a great deal, Dolin xm& water-skiing was-creating a bl
big show for the on=-lookers who gathered in crowds to watch him.,
And certainly he could do it better than anyone else, Sérge
Iifar had to follow Dolin to Cannes, he even followed to the
same Hotel, I have a photo ta en of him and Dolin on which he
looks just like a frog, whatever happened to his figure I just
can't think, I am afraid he was a bore and we avoided him as
much as possible, ‘

Thie Riviera was indeed in 1939 more than ever a "lust
for living" from everybody!s point of ¥iew. War clouds hung heavy
so it was an all=out for a good time while it was possible, Dolin
and Otis bought a house in Antibes, goodness knows why, except that
it was against everyone!s wish that they should do so, I went
on my knees on the roadside and implored them not to do any such
thing, But it must have been the will of Allah; for they bought
ity a lovely new house, all waiting to be furnished and lived in.
But helas, not ﬁntil after the war can we know in what condition
it remains. If indeed it does remain at all, It was sad to
leave the Riviera, and personally I never felt for one moment that
such a caelamity as war could possibly-happen, Something was bound
to stop it; even Hitler could not be mad enough to allow a war -
to break out. So we motored out of Cannes one morning en route
for - Paris, It was the month of August, Paris seemed unusually .
crowded., One heard every language spoken, refugees from everywhere
had herded themselves into Paris. - The French like the English
'were kind to the refugeés, and besides it was not so difficult
to get into France., 'Paris seemed full of German spies everywhere,
The Ritz Bar was always packed and one could easily detect Hitler's
smart blondes. An uneasy restless atmosphere prevailed everywhere,
The Cafe de la .Paix like all other big cafes was-crowded out, ‘

I found TVSelf rushing around everywhere in- the midst of allthis,
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surrounded by many friends: Phlip van Dyke, Kuching, Charles, Friedl
and Jacqueline, Then on the night of Thursday 31lst August, Paris had
a dim=-out, all street lights went a dull blue., The Germans had
mepched into Poland and Great Britain had sent in her ultimatum.
A German youth coming out of the Cafe-de la Paix that evening, asked
me in good English:'"What ddes.it all mean?" I tried. to tell him and
his last remark wasi"My people in Germany know nothing of this, we
only know what our Radio and newspapers want to. tell us ." Our friend
Friedl was a German too, he was a friend of Kuching and Charles'!s.
T found him a delightful and good=-mannered pepson;during . those few
remaining weeks I saw him almost daily. .He kept going backwards
and forwards to the German Embassy for news, The tension was
becoming worse and worse and Kuching and Charles thought our best
, plan was to return to London not later than Saturday 2nd of September,
Jacaueline said good=bye to us on the Thursday afternoon, as she
found it imperative to. return to her farm in Normandie,. as most of
her farm~stgff had already been mobilised. On the Friday night, 1lst
Septehber, we had a dismal final party; Kuching, Charles, Friedl,
Phillip ven Dyke and myself at the,Schehrazade. The atmosphere at
this place was quite awful, we danced and tried to be gay = but
everything seemed to be forced and unlike Paris. Paris:without
its gay lights was not Paris at all., I fell into bed at about
five in the morning, slept soundly until I was wanted i@mediately
on the phone the next morning, It was Friedl; he had been ordered
; back by the German Embassy and I was to proceed at once with my
luggage and pick up Kuching and Charles at their Hotel, for we must
leave for London immediately. .So the first person I encountered
that morming was Friedl; he was -waiting outside the ﬁotel for me,
he had changed overnight and I suddenly realised "God, he's a Nazi",
It was horrible, -I think in his heart_he knew what was coming and
hated the thought of it all, He became most formal, said his
good~byes to us all and was off to the station he had to catch his
train at. The next to arrive was Phillip ven Dyke, he certainly

soféened the tense atmosphere, carrying with him‘masses of lovely
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orchids for Kuching and various other things for me, including a small
flask of Brandy. All this was so much like Phillip, always thought=
ful and kind, Poor fellow he seemed utterly distressed}gznwe said
good=bye, not quite knowing what to do with himself next. We all
lunched somewhere near the Gare Du Nord, ate our last lovely meal in
Paris and then did a little more shopping, buying Molyneux perfume
and BEau de Cologne. At three o'clock we got into what must have been
for me at least the longest and most crowded train en route for
London. I eventually got to bed in my own flat - tired out = at ten
otclock that evening, I must have slept soundly, for when I woke up
the next morning it was ten-thirty., Milly, my maid, brought in my
breakfast and as I turned on my radio, the first voice I heard was
that of Chamberlain, announcing the news that we were at war with
Gemany, This was shortly followed by an air raid warning, such a
rude noise, I just stayed on in bed, I felt I had to much to think
about and- too many people I loved to be concerned over.. That sad
day, the 3rd September 1939% Once more, war with Germany, why, why,
why hed it all to happen again® and bring with it untold misery

for millions?4y
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THE Y/ORLD WAR.

And so from that sed day the 5rd of September 1939 the
war started on a world heavy with somber thoughts, Here in
Iondon I was determined to stdy and see it through = no matter
what hn.ppened. I had missed the experience of the ha_t war,
belng in Penang snd Singapore during its whole period, A war,
that was a hell of a good time - &s far as I was concerned.
St11l, I always had the feeling that I was missing much by
‘being s